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Venets: The Belogradchik Journal for Local History, Cultural Heritage and Folk Studies 

Volume 1, Number 2, 2010 



Editorial 



B"bHEIJl> H BEHEIJ: 3A MHHAJIOTO, 
HACTOHIIJETO H Efc/JEIIJETO 



B.B. TOIIIEB 



Abstract. The paper puts in a parallel the old Venets (1911) and the 
new Venets (2010). This comparison gives the opportunity to describe in 
details the editorial policy of the new scholarly journal. It is emphasized that 
Venets will appreciate first of all manuscripts describing small-scale research 
in its main scientific areas - local history, family history, community history, 
oral history, rural studies, heritage studies, historical geography, ethnology, 
etc. The journal will try to bridge the gap between professional and amateur 
researchers. Another journal's distinction is its interdisciplinary - indeed 
transdisciplinary - commitment. Our primary goal is not just to report 
research, but also to promote it by involving more and more people in this 
kind of scientific and social activity and rewarding them with the joy of 
knowledge and discovery for their personal and communal benefit. 

Keywords: old Venets, new Venets, local history, cultural heritage, 
folk studies, editorial policy 



He CTapuaT h 3a6paBeH "BtHeirb" noBJiua Btpxy HOBopofleHHa 
'BeHeu,", Bene 6e OT6ejia3aHO (TonieB, 2010). B TeMaTHHHO OTHonieHue 
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/IBeTe cnncaHHa, oSane, ca MHoro pa3JiHHHH. "BtHeut" e HayrHO- 
nonyjiapHO h jiHTepaTypHO HJiiocTpoBaHO cnncaHHe, npeAHa3HaneHO 3a 
K)HoniH h MJia/ieacH, rnaBHO yneHHUH ot nporHMHa3HHTe. "BeHeu" e HayuHO 
h JiHTepaTypHO HJiiocTpoBaHO cnncaHHe, OTBopeHO io,m HaH-mupoKa 
ay^HTopHa - MJiaflH h CTapn ^oSpu StJirapu, kocto 3a HayHHHre ch pa3flejiH 
TtpcH HHTaTencKaTa ch nySnHKa cpe# cneuHanHCTHre no MecTHa h ceMeiiHa 
HCTopna, KyjiTypHOTO HaaneflCTBO h Hapofl03HaHHeTO b HeroBHa HaH-mupoK 
cmhcbji: apxHTeKTypHaTa HCTopua, ^eicopaTHBHOTO H3KycTBO, MaTepHanHaTa 
KyjiTypa, xy/ioacecTBeHaTa jiHTepaTypa, ycTHHTe hctophh, HCTopHnecicaTa 
reorpa(j)HJi, eTHOJiorajrra, aHrponojiorHjrra, apxeojiornaTa, couuajiHaTa, 
BoeHHaTa, CTonaHCKaTa h HHTejieKTyanHaTa HCTopiw, o6pa30BaHHeTO. 

"BtHeuB" HMa fltJira HCTopna h macTJiHBa ci>fl6a. ToBa cnncaHHe rslrq 
TpnSyHa Ha HaH-floSpnre SuirapcKH jinrepaTypHH chjih h 614)30 CTaHa 
jhoShmo neTHBO 3a StJirapcKaTa jno6o3HaTejiHa ynama MJia/ieac. "BeHeu," 
cera npoxoac/ja h Rami me ycnee jx& H3nbJiHH cbohtc aM6nuH03HH 

oSmecTBeHH h HayHHH uejiu ocTaBa jx& ce bh/jh no-HaTaTbK. "Btueui>" e 
npo/iyKT Ha Tpa^HHHOHHHTe nenaTapcKH TexHOJiorHH h HeroBOTO 
pa3npocTpaHeHne He Ha^xBtpjiH rpaHHuure Ha E-bJirapua. Hobujit "BeHeu," 
pa3HHTa Ha Hau-MOflepHUTe H3flaTejiCKH TexHOJioruu h oiue ot m>pBaTa ch 
KHHacKa cnucaHHeTO HaMepu Macro b Hau-rojieMUTe cbctobhh h 
yHHBepcHTeTCKH ShSjihotckh Ha EBpona, AMepHKa, A3ua h ABCTpanua. 
HecfaMHeHO TOBa e o6eiuaBaiu, ho h MHoro 3a/rbJi>KaBaiu Sener. 

Ha (J3Hr. 1 e noKa3aHa ntpBaTa CTpaHHua Ha ntpBaTa KHuacica Ha en. 

"BtHeu,T>". CnncaHHeTO ce paayja npe3 1911 r. no# pi>koboactboto Ha 
HuKOJia CTaHeB (1862-1949) h e HacneflHHK na H3Jiu3aiuaTa npe3 1904 - 
1906 „Mjiafle>KKa 6u6jiuoTeKa". 
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CeriTeMBpw 1911. Kh. 1. 




HJltOCTPOBAHO OIHCAHHE 
;*>" 3A yqEHHUH OTTj nPOrHMHA3HHT1i 



Ha HHBaia. 



M. Teo<j)«JiOBT.. 



Am, KapMaHb! qe Bptiie H-Eiwa: 
rjieAafi — n^a^He nptfla^-fe; 
^.hh, qe HHBaTa roji-feMa 
koh me apyrt ^a np-feope? 

MopeHb ch — a3-b Beqe 3Haa, 
ho h a3"b cbM-b yMopeH-fa; 
Ahh! — me napaine £0 Kpan — 
np-feKo chjih, jieHh CTfefl-b zeuh. . . 



Bi tjiafipHKaTa. 

PbpMH CTaiTb-Tb, COBaJlKHTB IIHmHTb, — 

a T-bfi no^eKa MbKHe ce ACHbTb! — 
^eHbT-b 6e3b icpafi m CEKarb ce nporomin-b. 
TtKaqb Haab iMaTHO iuhh e H3TOHn;rb: 
Tbqe, rbqe, a noTb Bb jwu,e H36HBa . . . 
Moiraqe Ma^KO u-bbh xaiub HaBHBa . , . 
IlonieAHeiiib . 1H — iiaBciitsjrfe chho: 
KOJiaHH, cTaHOBe, ruiaTHo; 
Mx>Ke, MOMHqeTa, jrfeua — 

Cb H3nHTH, cSpbHRaHH Jinua . . . 



<J>hi\ 1. Paac/iaHeTO Ha en. „BeHeu," (1911) 

HnKOJia CraHeB e po#eH Ha 14 aBrycT 1862 r. b c. MapHHHO, 6jih30 
AO BenHKO TtpHOBO. 3aBbpniHJi e IleTponaBJiOBCKOTO SorocnoBCKO yHHJiHme 
npe3 1886 r., Kb/ieTO HeroBH ynHTenH ca Shjih TpaHKO KHTaHneB h 
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MHTponojiHT Kjihmcht - BacHJi ^pyMeB. IIpH CteAHHeHHeTO Ha H3TOHHa 
PyMejiHa c KmiacecTBO B-bJirapna h nocjieflBanaTa CptScKO-StJirapcKa BOHHa 
HnKOJia CTaHeB e B3eji ynacrae b Te3H cbShths KaTO floSpoBOJieu. b 
yneHHHecKHa jieraoH. Hmccma CTaHeB e 3anoHHan CBOjrra KHHacoBHa, 
yHHTencKa h oSmecTBeHa achhoct Ha 1 cenreMBpn 1886 r. h e 6hji 6 toahhh 
yHHTen b TtpHOBCKaTa h TaSpoBCKaTa rHMHa3HH, 8 toahhh hhhobhhk b 
MnHHCTepcTBOTO Ha HapoflHOTO npocBemeHHe (1892-1910) h 18 toahhh 
AnpeKTop Ha BTopa cocJmiicKa nporHMHa3Ha. 

JlHTepaTypHOTO TBopnecTBO Ha HnKOJia CTaHeB e oitjomho - Hanncaji 
e HeroSpoHMO hhcjio CTaTHH c HCTopHnecica h flpyra TeMaTHKa, 
npeAHa3HaneHH 3a jno6o3HaTejiHaTa h poflOJiioSHBa StJirapcica MJia/ieac. 
IIohth HaMa KHnacKa Ha „BeHeu," c HeroBO HCTopHnecKO hjih Apyro hcthbo, 
HanncaHH Ha >khb, o6pa3eH e3HK - 3a ntpBoSnTHHTe xopa, 3a KBmHTe, 
ApexHTe, optacnaTa h bokhhtc Ha xopaTa h HapoflHre, 3a StJirapHre h 
TexHHa npoH3xoA h >khbot, 3a cjiaBHHTe StJirapcKH u,ape KpyM, Bopnc, 
CnivieoH, CaMyHJi, SpaTjrra AceHOBHH (AceH, HBaH AceH h KanoaH), HBaH 
AceH II, 3a SopSnre Ha StJirapHTe cpemy rptHKOTO h TypcKOTO poScTBa. 

LJejiH noKOJieHHa StJirapn ca ce BfltxHOBaBanH ot njiewiQ Ha 
BenHKaTa 4>peHCKa peBOJiiOHHJi ot KHHrHTe Ha Hmccma CTaHeB. 

Bbb Bp-b3Ka c 75-roflHHiHHa loSHJien Ha HnKOJia CTaHeB npe3 1937 r. 
cnncaHHe „BeHeu," (1937) xapaKrepronpa cbos peflaicrop h aBTop no 
CJie^HHa HanHH: „[HHKOJia CTaHeB] h cera He 3Hae noHHBKa. Toii e Bee 
St^tp; BHHara ycMHXHaT h npHBeTJiHB, BHHarn Stpsa - 3amoTO tbkmh jx& 
Hannuie onje pe/pma KHnrn, 3a jx& H3HbJiHH onje no-flOCToiiHO cbos jxhiir klm 
Po/iHHaTa. H. CTaHeB e o6pa3eu, Ha Tpy^ojnoSHe h noHTeHOCT. Toii e 
OTJinneH yHHTen Ha MJiaflH h CTapn h e#HH ot Haii-poflOJiK)6HBHTe StJirapn. 
BHHarn Sjiar h cbpfleneH, Toii ce noji3Ba c yBaaceHHe h bchhkh, kohto ro 
no3HaBaT. A no3HaBa ro Hjraa MHCJiema B-bJirapna." norneflHeTe nopTpeTa Ha 
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HHKcma CTaHeB, 3a j\& bh^htc, ne HeroBHaT o6pa3 HancTHHa H3JibHBa 
AoGpoHaivtepeHOCT h GjiarocT (Out. 2). 




UHKOJia CT3HeBl> 

Out. 2. HnKOJia CTaHeB Ha 75 toahhh 

Hobhjit „BeHeu," Hivta bt>b (Jjoicyca ch rp. Eejiorpa^HHic - e^HH MairbK 
rpa/i, b kohto e ci>6paHO bchhko - yHHicajiHa npnpofla, 3a6ejieacHTejiHa 
HCTopna, aKTHBHH xopa b MHHajiOTO h cera, HayHHa h o6pa30BaTejiHa 

Tpa^HHHJI, aBTCHTHHHa CeJICKa OKOJIHOCT, CBeTOBHa H3BeCTHOCT ot CTapn 

BpeMeHa #o jraec (cDnr. 3). 
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cDnr. 3. Tp. EejiorpaflHHK 

„BeHeu,", oGane, He e KpaeBeflCKO cnncaHHe. Kpae3HaHHeTO 
(„KpaeBeAeHHe") cnopefl pycKHTe h3tohhhhh HMa 3a u,eji HbJiHOTO H3ynaBaHe 
Ha onpeAeJieH pafioH, rpaa, ceno h flopn nacT ot HaceneHO mjicto, b kocto 
ynacTBaT KaKTO npo(|)ecHOHajiHH hctophhh, apxHBHCTH, fleMorpacJm, 

(J)OJIKJIOpHCTH, eTHOrpa(J3H, My3eHHH KypaTOpH H AP>TH CneHHajIHCTH, TaKa H 

MecTHH eHTycnacTH, naTpnoTH, yneHKHH, yHHTenn, neHCHOHepn. 
OcHOBaTenHO npo<J)ecHOHajiHHTe hctophhh H3nHTBaT H3BecTHO HeAOBepne 
kbm ^HJieTaHTHTe - KpaeBe/iH, 3ampTO TaxHaTa cbSnpaTejiHa h npoynBaTejiHa 
^eHHOCT HaH-necTO e 6ejia3aHa c xaoTHHHOCT h Heno3HaBaHe Ha ocHOBHHTe 
HHCTpyMeHTH 3a TaKBB poA npoyHBaHHa. Ocbch TOBa TexHHTe ohchkh Ha 
onpe/ieJieHH hctophhcckh ct>6hthji hjih 4)aKTH He pjmico ca flajien ot 
HCTHHaTa, 3amoTO Te3H xopa MHoro necTO, noHe b EtJirapHa, a HaBapHO h 
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jjpyrajiQ, noBTapjrr KJiHineTaTa Ha coHHajmaTa cpe^a ki,m kojito 
npHHa/iJieacaT. 

„BeHeu," e Sejiorpa/iHHHiKOTO cnHcamie 3a HCTopna, Kyjnypa h 
HapoA03HaHHe. Ahfjihhckoto nofl3arjiaBHe Ha cnncaHHeTO HaM-TOHHO 
onpeflejia HeroBna npocbHJi: The Belogradchik Journal for Local History, 
Cultural Heritage and Folk Studies, npn TOBa cnncaHHeTO e totobo #a 
nySnHKyBa CTaTHH b HeroBHa HayneH npocbnn, kohto He 3acaraT e^HHCTBeHO 
Sejiorpa/iHHHiKaTa TeMa. HanieTO ySeac/ieHHe e, ne TOBa, KoeTO ce onyHBa c 
HaKoro - OT^ejieH HOBeK, HeroBOTO ceMeMcTBO, HeroBaTa (baMHJiHa, HeroBaTa 
counajiHa rpyna, oSiucctboto b HeroBaTa hjuioct - Bene ce e cjiynBano Ha 
CbiuoTO mscto hjih ^pyra/ie h me ce cnyHBa naK b Stfleme TaM hjih roiKbfle 
Apyra/ie. 3aTOBa npoyHBaHeTO h onncaHHeTO Ha nacTHHTe cjiynan npnSaBa 
AeTaiijiH, no/uiOMaranxH paBSnpaHeTO Ha npouecHTe b oSiuecTBeHHre 
CHCTeMH. TopHHTe TB-bp/ieHHa noKa3BaT y^HBHTejiHa 6jih30Ct c t.h. epro^Ha 
xnnoTe3a, Ha ocHOBaTa Ha kojito ce rpa/ni cbBpeMeHHaTa CTaTHCTHiecKa 
(j)H3HKa Ha npnpoflHHTe CHCTeMH. E/iBa jih HMa no-BaaceH pe3yjiTaT Ha 
CfaBpeMeHHOTO ecTecTB03HaHHe ot BTopna npHHunn Ha TepMOflmiaMHKaTa, 
kohto ^aBa peuenTypaTa 3a onpe^eJiaHe Ha nocoicaTa Ha cnoHTaHHOTO 
npoTHnaHe Ha npouecHTe b CHCTeMH, rorpa/ieHH ot MHoro nacTHUH. Kjiioh 3a 
pa36npaHe Ha HeoSpaTHMoerra Ha npnpoflHHTe npouecn e t.h. H - Teopeivta 
Ha BojiuMaH (1895-1898) (cDnr. 4) - npouecnre HMaT „CTpejia", nopa/ui 
cSntCfaKa, KOH(bjiHKTa, B3aHMOAeHCTBneTO Meac/iy nacTHUHTe, kohto 
H3rpaac/iaT npnpoflHHTe CHCTeMH. E/iBa jih HaKora e OT6ejia3BaHO, ie H- 
TeopeMaTa Ha BojiuMaH HMa cbos aHanor b o6iuecTB03HaHHeTO - npouecHTe 
b o6mecTBeHHTe chctcmh HMaT „CTpena", nopa/jH c6jTbebKa, KOH(bjiHKra, 
B3aHMOfleiicTBHeTO Ha rbq /uiHaMHHHH, c npoMeronu ce pa3Mep, oSiuecTBeHH 
CTpyKTypn, ycnoBHO HapeneHH napTHH b CMHCfaJia Ha lacra ot hjijioto - 
"napTHa Ha cnoMeHa" cpemy „napTHa Ha Ha/ieayiaTa", „napTHa Ha 
KOHcepBaTH3Ma" cpenxy „napTHJi Ha HHOBauHjrra", „napTHa Ha MHHanoTo" 
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cpemy „napTHa Ha 6i>AemeTo" (Emerson, 1841) (cDht. 5). Te3H nepTH Ha 
oSmecTBeHOTO h bcjiko /rpyro pa3BHTHe, KoeTO b HeropHnecKH nnaH e SaBeH, 
ho HeoTMeHeH nponec, CTHMyjinpaxa paac/iaHeTO Ha HauieTO cnncaHHe, KoeTO 
me H3CJieABa nacmHTe cjiynan, ho me Ttpcn h no mnpoKHTe oSoSmenna. 




<Dhi\ 4. JlyflBHr EojmivtaH (1844-1906) 
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cDnr. 5. PancJ) Yajiflo EMepcoH (1803-1882) 

Hecro ce Ka3Ba, ne tcoh, kohto He no3HaBa MHHajiOTO, He Moace j\& 
HMa AoGpo Stfleme. MHHajiOTO no pa3JiHHHH HanHHH BJinae Btpxy 
HacToameTO, ho oueHKaTa Ha MHHajiOTO 3aBHCH chjiho ot npe^CTaBHTe Ha 
HacToameTO, kohto ca coHHajiHO oSycnoBeHH h pa3JiHHHH 3a pa3JiHHHHre 
oSmecTBa h KyjiTypn. To3h cnoaceH KOMnneKC ot ycnoBHa (J)opMHpa b Kpamia 
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CMeTKa KOJieKTHBHaTa naMeT. H3acHaBaHeTO Ha TaKHBa B3aHMOBpt3KH cbmp 
e Hen Ha Hauiero cnncaHHe h TOBa e Tpy^Ha 3aflana b ycjiOBHjrra Ha TOTajiHO 
4)ajiHiH(J)HLi,HpaHaTa h noflMeHeHa Stnrapcica HCTopna - e^HH npouec, 
npofli>Ji>KHJi /jeceTHJieTHa, ^oboh #o npeeKcnoHnpaHe Ha eflHH (JDaierH h 
ctSnTHa h HbJiHO nrHOHHpaHe Ha Apyrn (J)aKTH h cbShthji. IIorjieflHeTe 
MOHyMeHTanHHTe naivteTHHHH b Eejiorpa^HHK - Te ca noHe Tpn h ca Ha xopa 
6e3 BcaKaKBa 3acnyra 3a pa3BHTHeTO Ha rpa/ja h 6e3 peaueH npHHOC b 
Hau,HOHajiHHa hjih CBeTOBHna hctophhcckh npouec (Out. 6 - 8). 




CDHI\ 6. IlaMeTHHK B OKOJIHOCTTa Ha Shbhihs JIoBeH aom 
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cDnr. 7. IlaMeTHHK Ha e#HH ot HeHTpajiHHre njioma/pi Ha rpa^a 




cDnr. 8. IlaMeTHHK Ha raaBHaTa yjinua Ha rpa/ja 
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Cjie^BaHKH floSpHTe Tpa/muHH ua cnncaHHa c no/ioSeH npocbHJi, 
HanpHMep Family and Community History: Journal of the Family and 
Community Research Society, „BeHeu," npe/moHHTa 3a cboji HayneH pa3fleji 
CTaTHH ot rpynaTa „small-scale research." [MHKpo-MamaSffli H3CJieflBaHHa] 
(Drake et al., 1998) h no to3h HanHH ce Ha^jiBa jx& CTHMynnpa HHTepeca Ha 
no-ninpoKH oSmecTBeHH KptroBe kt,m Ta3H cneHH(bHHHa HayHHa achhoct; 
TaKa 6h Morno jx& ce npexBtpjiH moct Meac/iy aKa/ieMHHHHTe rooieflOBaTejiH 

H He3aBHCHMHTe H3CJieAOBaTeJIH - aMaTbOpH. HHCTHTHHHOHa.IIH3HpaHeTO 

npe3 cnncaHHeTO Ha TaicaBa cpema Meac/iy /meTe rpynn H3CJieflOBaTenH 6h 
TpaSBano jx& flOBe/ie ao pa3uiHpaBaHe Ha HaynHaTa npoSjieMaTHKa, 
ynecHJiBaHe Ha oSvieHa Ha H^en h b KpaiiHa CMeTKa ^o ycbBBpnieHCTBaHe Ha 
HayHHaTa MeTOAOJiorna. HHTepflHCHHiuiHHapHHTe, bcmuhoct 

TpaHCAHCu,HnjiHHapHHTe noAxoAH npn peanroaHHjrra Ha TaKHBa „small- scale" 
H3CJieABaHHa ca ocoSeHa ueHHOCT 3a Hac. TaKa CTHraivte #o HauiaTa ocHOBHa 
Hen - He caMO #a MapKHpaMe hobhtc HaynHH pe3yjiTaTH, ho h j\<l 
opraHH3HpaMe, noompaBaMe, cb^eiiCTBaMe, pa3HiHpaBaMe Ta3H cneu,H(bHHHa 
HayHHa achhoct, kojito, cnope/i cneHHcbHKaTa ch, e ^ocTbnHa 3a mhoto 
HinpoK Kptr ot xopa. Ako ycneeM b TOBa, aHraacnpaHHTe xopa me H3nHTaT 
pa/iocTTa ot OTKpHBaTejiCTBOTO, me nonyBCTBaT yBaaceHne kbm HayKaTa, me 

A0pa3BH3T BpO^eHOTO CH HyBCTBO Ha o6hH KBM pOflHHJI £OM H pOflHHJI KpaH - 

me CTaHaT ^oSpn Stnrapn. 

BMecro 3aKJiH)HeHHe (Emerson, 1841) 

[t]he innovation has got on so far, and has so free a field before it... 
amidst a planet peopled with conservatives, one Reformer may yet be born. 
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POflEH KPAH 

(H3BPAHH CTHXOTBOPEHIM OT 

CnHCAHHE „BEHEIJ") 



flamiejia ECXflCKOBA 



Abstract. This is a selection of poems published during the years in 
the journal "Venets". The homesickness is their basic clue. 
Keywords: poem, homeland, Venets 



fD 



PO^HHO 



He Sax HaneHaji onie a3 j\& cpnnaM 

h HaniTe poflHH KHnrn #a neTa, 
3anoHHan Sax a3 TeSe na oSnnaM, 

POflHHO CBSTa - MaHHHU,e 3eMa... 

H TBOHTa oShh BceKH nen pacTenie, 

pacTenie c MeHe Hepa3JTbHHO tji - 

oSacapeHO ctpneTO mh ropenie 

no TeS KaTO no xySaBa Mcrra. 
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Taica ce Bnac^ax a3 bi>b #hh Ha MJia/iocT, 

Kora no TBonra xySocT Sax ynnr - 

3a MeH Tora3 - 6e CBeTJia KaTO pa/iocr, 

6e3u,eHHa, cia>na - paii hcctht... 

Bee TtM He CTHXBa oSnnTa mh HeacHa 

KbM Te6, ICbM TB03 nO^BHr TbH BeJIHK, 

KbM MtKaTa th CBjrra h 6e36peacHa, 

KbM Te6, KbM TB03 MbHeHHHIKH JIHK. 

A b flHH H a ropAOCT, b flHH H a necT h cuaBa 

clc Te6e Be/pio pa/iBax ce h a3... 

O, KaK ce pa/iBax, MaiiKO, #o 3a6paBa - 

KHeceH u,aji no Te6e BbB 3axnac ! 

A B flHH 3JIOHeCTH, B flHH H a tokkh paHH, 

b flHH H a y/iapH OT 3JIH Bpa3H, 

o, Mannnne 3eMa, eflHaKBO H3Tep3aHH - 

oSneHH SaxMe ^Baivia BbB cbji3h. 

... H AHec, KoraTO racHe Monra cnna, 

aCHBOTtT MH ICbM 3ajie3a KJIOHH - 

3a MeH ch th naK tojiko3 CKT>na, MHJia, 
TbH KaKTO Seme b npeflHnre mh ^hh... 

TpaiiKO CnMeoHOB 
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EAIIJHHA Kl>mA 3) 



J\a BH^Hin b flBopa SamHHara Kbma 

H U,l>BHajIHTe BHIIIHH C HOKeH JXbX, 

TononaTa, mo etc cjnnca a o6rpr>ma, 
b HeSeTO BnHJia CBeTJiHJi ch Bptx. 

OTnpeA TBMHeHHaT khhccth HeniMHpn 

KpaM nnoHHHKa ot irbTHara BpaTa. 
B CTeHaTa ckphto TyK myjieu,T>T cbhph 

h KpoTHHKO npHcnHBa npe3 HomTa. 

U,aji Ren nrpan Ha Bona h Ha arrtHije, 

necTHT 3acnHBani b MaiiHHHa nona, 

pacTeni 6e3rpH>KHO KaTO nnoflHO 3pi>HHe 

h b cbh onaKBaui OpjIOBH Kpnjia... 

H3pacbJi momm - Kpi>B cbpue npejiHBa - 
h TptrBaui CMeno, MaivteH ot CBerbT. 
Ha TeactK nac b TpeBoraTa ropnHBa 
KaK neKO e na chomhhhi po/ieH kt>t! 

HnKOJia Hhkhtob 



3AnyCT«JIATA BOflEHHIL\ 5) 

OSpacHana BtB Mtx noHHBa tji 3a6paBeHa, 

HanycHaTa - Bor 3Hae OTKora; 

ot SypeHaK h ra/i npe3 jistoto cno/iaBeHa, 

npe3 3HMaTa rjibKHana no# CHera. 
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IIIyMH KpaM Hea naK noTOKa - Hepa3flejiHHJi, 

h c necHH HyflHH, 6tp3a, Stpsa toh 

jx& oacHBH 3a MHr /ipyrapa - MtpTBO 6jieflHHa, 

ypncaH TaM b 3a6paBa h noKOH. 

H nee, nee toh, - bt>b cnoMeH nan yHeceH e; - 

a cnyniaT ro noKpanHHTe 6pe3n, 

Ha/i Sennit H»Bra noKpnB hh3ko TaM Ha^BeceHn, 

H pOHST THXO, JIHCT no JIHCT - CBJI3H... 



3A EAmHHHfl KOnTOP 7) 

IIInpoK oSpactJi b Syperomn #Bop. 

H3 Hero poB»T nnjinH h kokohikh. 

H TaM, nop, KJioHecTH, 6e3 pe# obohikh, 

ce TyjiH SaniHHHa mh KonTop. 

KonTop nojieman n ycaMOTeH, 

C H3BHTH ICbM 3QMH np030pU,H TbMHH: 

KaTO ne Hma HHKora na cbMHe 
3a Hero, h He me rorpee b Hero nen. 

A b Hero cpemHax a3 MJia/iHHH, 
npe3 HeroBHTe flymen 3aneneHH, 
c xapTna CHBa, CTHraaxa #o MeHe 

JI-bHHTe Ha CBeTOBHHTe MH flHH. 



M. Teo(|)HJioB 



6) 
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H flHec oSHHaM a3 to3 Koirrop, 

oSHHaM ro KaKtBTO e - c obohikh 

noTyneH h KpaM Hero Bpe# kokohikh, 

pa3np"bCHaTH CHOBaT b ninpoKHa My #Bop. 

Xp.U,. BopHHa 8) 



POflHHO 9 ' 

Po^hho KpacHa, 

AOjihho po^Ha, - 

3opHHue acHa, 

3eMHu,e njio^Ha, - 

KaK Te H3pHHaM, 

Poahho MHJia; 
KaK Te oSnnaM 

CbC BCHHKa CHJia!... 

KaK Te MeHTaa, 
KaK Te SjieHyBaM; 

KaK a3 acenaa 
JX& ce jiioSyBaM: 

Ha TBOHTe ny/iHH - 

nona h hhbh; 
nTHHeHu,a 6y#HH, 
hbctji KpacHBH... 
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Ha TBOHTe flHBH 

ceHKH, npoxjia^H, 
peKH neHJiHBH 

H3BOpH, BSLffR... 



Ha TBOHTe BHTH 
CKajIH HyflOBHH, - 

OpjIH Cfap^HTH, 
ropn BeKOBHH!... 



IL HepKOBCKH 



10) 



CnOMEH 



id 



E/ihh cnoMeH ctpueTO mh rann, 

e/piH cnoMeH ot HaniTe nona - 

TaM SnecTST BOflona/ni ot 3ane3 

h orpaBaT flanenHH cena. 

A KannyicbT Ha CTapaTa Kbina 

pa3roBapa cera c nponeTTa, 

Han-bBTejiHTe KpyniH H3nymaT 

ynoHTeneH rem ot uBem 

Ot noneTO jrbXTH ceHOKOca, 

H3 jmBaRWTQ necHH 3BynaT - 

e^HH mtpKen b HeSeTo ce hoch 

h jitHHTe no KJiiOHa Sjicctst. 
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Ilafla Hom, h ahmh b THinHHara 

Ha ^tpBeTaTa Senna ahm - 

KaTO ntT KtM HeSeTO, peicaTa 

e npoTOHHJia 3JiaTHH bo ah. 

A flo nopTaTa MaMica ySirra 
CJiynia 3ane3a b CBOirra flynia - 
nafla 3JiaTHa poca ot 3Be3flHTe 
h SnecTH Btpxy HeiiHHa man... 

Toa cnoMeH cbpu,eTO mh raiiH, 
Toa cnoMeH Me Bptma HaTaM - 

fleTO MaHKa MH, B 3JiaTHHJI 3ane3, 

Me onaKBa Bcpefl HaniTe scHTa... 



Cn. KpaCHHCKH 



12) 



EEJIE)KKH 

1. Beueu 15,272 (1938). 

2. TpafiKO Chmcohob [Tpii(})OH Cto5ihob CnMeoHOB] (1886, rp. LIlyMeH - 
1965, rp. Co$hh). 

3. Bemi{ 15, 400 (1938). 

4. HnKOJia Hhkhtob, flercKH nncaTeji (1898-1958). 

5. BeHeu 1,242(1911). 

6. Miixami noncaBOB Teo<j)HJiOB, ny6jiHKyBaji Meac^y 1901 h 1943, flHec 
3a6paBeH; Hamicaji e 6norpa(J)Ha Ha Xpiicro Eotcb (1926), npertpnajia Tpii 
H3flaHHa. 

7. Beneii 1, 401 (1912). 

8. Xpiiero EopHHa (1882-1967), noer h o6mecTBeHHK. 



152 



9. Bewii 1, 721 (1912). 

10. LJaHKO U,epKOBCKH [U,aHK0 TeHOB EaKajiOB] (1869-1926), e^HH ot 
ocHOBaTejiHTe Ha EtJirapcKHa 3eMeaejiCKH HapoaeH ct>K)3, peaaierop Ha „3eMeaejiCKO 
3HaMe" h „3eMefl,ejiCKa mhcbji", mhhhctbp h o6mecTBeH jxqqu,. 

11. Sewey 15, 461(1938). 

12. CnaBHO KpacHHCKH [CnaBHO TeHKOB KptCTeB] (1906-1984). 

M Ms. Daniela Bozhkova, BA 

SCS Consulting Ltd. 

16 Sider Grantcharov Str., 1359 Sofia 

E-Mail: dnl bozhkova@yahoo.com 



153 



Venets: The Belogradchik Journal for Local History, Cultural Heritage and Folk Studies 

Volume 1, Number 2, 2010 



Literary Section 



yjIHIJATA HA MOETO flETCTBO 



BajieHTHH KAHEB 



Abstract. The childhood: the recollections about the old days, people, 
streets and atmosphere of the town of Belogradchik in ages past and gone. 
This is Kachev's narrative of 1983. 

Keywords: Belogradchik, old days, people, events 



YflpjiT hh roflHHHTe no nejiaTa h mie He pasSnpaivte Kora ca OTJieTenH, 
OTJieTejin KaTO nrHHHre Ha actctboto, 3a jx& hh 3aBpT>maT othobo Ha oh3h 
octpob, OTK-b^eTO 3anoHBa Hanina hbt. . . 

«Octpobt>t» e ManKOTO Moe OTenecTBO, orpaflHJio poflHHa mh #om , b 
kohto a3 pacTax h ce Haynnx cyTpHH jxa. nocpemaM ronaMOTO orbmie, a 
Benep b yTHXHanna #Bop ^o CTapaTa Kpyuia jx& oiyniaM neceHTa Ha cnaBeHTe 
h ,zja ce jiioSyBaM Ha 3Be3flHre, kohto rpeexa chjiho h ocBeraBaxa 3ara/i'bHHHJi 
ni>T, kohto mh nepTaexa MenTHre. 

Ha h3tok 3a MeH CBeTbT 3anoHBanie ot SptCHapHHuaTa Ha j\aj\o 
Kojibo. J\o Hea hbk 6axa HiHBaHHTe, Hacpema Cb^a, kohto 3ae#HO c na3apa 
3&jx Hero b neTbHHHa na3apeH jxqk 6axa BHHarn HbJiHH. Cue/niaine crpa/iaTa 
Ha HHaceHepcTBOTO. IIo TOBa BpeMe tji 6e Ha BncoKa nonnT, 3am oto 
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ny/iecaTa, kohto ce TBopaxa HaoKOJio 3anoHBaxa ot TyK. ToBa ny/io 3a 6a6a 
mh 6axa HOBHTe irbTHma, kohto ycHJieHO ce CTpoaxa, Taica ne £0 HanieTO 
Ji03e, KoeTO ce HaMHpa Ha necej KHJiOMeTpa ot rpa/ja Bene Moaceiue rsl ce 
xoah cnoKOHHO c (j)aHTOH, a He KaKTO npe/iH, KoraTO ce nynejin no hjikojiko 
hbth TOHHJiaTa Ha BOJiCKHTe Kapynn, Ta necTO m>TH KOJiapnTe rn ^OMtKBaxa 
AO rpa/ja 6e3 e^HO, KaTO Bpt3Baxa Ha HeroBO mjicto fle6ejio ^-bpBO, KoeTO 
Kpenenie KOJiaTa. B rojuuvtaTa Kbiua Ha Cre^HOBH, kojito ce HaMnpauie 
cpemy Hac, nbK ce noMemaBame anreKaTa h nomeHCKaTa eKcneflHHHa, npe# 
kosto BceKH rqh tohho b flBa naca uHraHHH'bT OcMaH cnnpame CBOjrra 
KoSnna Ha4>Ha h pa3TOBapBanie KoneTHTe h niiCMaTa, kohto 6axa ^ohijih Ha 
aBTorapaTa c penca, kohto oSHKaname naK npe3 OanKOBeu,. flo Tax b KtmaTa 
Ha 6a6a He^Ka BocnjiKOBa no nan #eH ce npennnaxa Ha orbHneTO 
a/jBOKaTHTe, kohto ntpBH ^OKapBaxa nocTHaceHHjrra Ha TexHHKaTa b rpa/ja. 
ToBa 6axa OTHana.no MOTonHKneTHre, a no-KbCHO h nbpBnre neKH kojih. B 
jijibo, Ha ntpBHa eTaac ot KbinaTa Ha TacKO, m>K 6axa SaHKepnre, T.e. xopaTa 
c nepHHTe p-bKaBenn, kohto no nan #eH Spoaxa nanKn c napn, a acHBeexa no# 
HaeM b nyac^HTe kiiiih, KaTO SamaTa na Tomo Ha MnTKa. B trjiOBaTa Ktiqa 
Ha cDtpnoBH, b roneMHa hm flioicaH ot klm raaBHaTa yjimja, no nan £eH 
nyKaxa no MajiKnre MacnnKn etc CBOHTe h3bhth nyKOBe oSyinapnre. TaM 
paSoTeme h SainaTa Ha Mhho h Mohho. B flOjmaTa crpaHa Ha Ta3H Ktnja, 
A»AO Toflop - TbCTbT Ha cDtpno, ch 6e npncTpoHJi e^Ha CTannKa, b kojito 6e 
H33Hflaii Ka3aH 3a paKHa.. Otbt,h kpotko ch nacaxa Ilyjibo h Topno - 
MarapeTaTa Ha #»flO To/iop. Ot Ka3aHa 3anoHBame na3apa. ,H,o6pe ne Seme 
toh, ne KaKTO hhkoh He ce Seme ceTHji ^a Bprae noHe e^Ha KptHMa, 
cenaHHTe, kohto n/jBaxa ot cenaTa maxa j\& hocjit BcnnKnre ch napn b kiiiih, 
Ta #a ce nyfl»T KaKBO p,a rn npaBjrr aceHnre hm. Ho fla^o To/iop ce Seme 
norpnacHJi jx& rn ocboSo^h ot Te3H rpexoBe. 
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IIoctojihho ^eiicTBama Ha na3apa 6e h KOBanHHuaTa Ha ^.acHHKaTa. 
Toft 6e SamaTa Ha HcMeT, HaH-CMeniHOTO Typne b rpa^a h 6e (JDaioip b 
noAKOBaBaHeTO Ha KOHeTe, KpaBHTe, Ta flopn h MarapeTaTa. H Ha fl»flO To/iop 
MarapeTaTa Hecro croaxa Ha onauiKaTa h ch naicaxa pe^a. A Hne ^enypjiHraTa 
Haii-HecTO ce BBpraxMe okojio Hero, 3ampTO 6axMe nyjin, ne noflKOBHre 
hocst macrae. 3a TOBa, KoraTO ^],>KHHKaTa xBtpnauie hjikoji h Apyra 
H3xa6eHa no/pcoBa, Hne ce SopHHKaxivte koh jx& a B3eMe. 3a noSeflHrejia TOBa 
6e hcthhcko macTne. Toft rpau,H03HO 3acTaBaiue Ha Spera Ha ^ojia, c kohto 
CBtpniBanie na3apa, njnoBanie h KoraTO ce oSptmanie J\ & cpemHe 
3aBHCTJiHBHTe hh norjieflH, xBtpjiauie noflKOBaTa 3a^ n>p6a ch b ^ojia. Ylo- 
KtCHO pa36paxMe, ne Te3H no/pcoBH HancTHHa Hocejin macTne, ho Ha rieuio 
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IlyjiOBHa - yMHHJiT nyj\ Ha rpa/ja, kohto ra CT>6Hpanie h ra npeflaBanie Ha 
OTna/i'bu.H, kohto 6axa naK b Kpaa Ha rpa/ja b 3anycTejiHTe Ka3apMH. 




B .zjflCHO ot Hac 6e ropcKOTO, npe# KoeTO qruk #eH hhho Ahhh 
CTOBapn ntJiHa nieiiHa c ySnra bt,jihh. A ropcKHTe Haynnxa Kpacn Ha JlnjiKa 
anTeKapKaTa #a nynin, ne 6ama My necTO ro npeSHBanie ot 6oh. 

Jip Hac ot ^pyraTa CTpaHa hi>k Seine Sy^icaTa Ha Kboca, b kojito toh 
npo^aBaHie HHrapn Ha SpoHKH He caMO Ha Kpacn, ho h Ha bchhkh yneHHHH 
ot rHMHa3Hjrra, kohto ce xpaHexa Ha CTOJia ^o Hea. Ha/i CTOJia ce 
noMemaBanie nomaTa c Tejie(J30Ha h Tejierpa(J)a. 3a oSoiyacBamHTe rn 
Tejie(J)OHHCTKH roBopexa, ne ca Shjih HaM-rojieMHTe KJiioKapKH Ha Hauina 
rpa/i. H aKO cbm nyn p,a Ka3BaT, ne ot KaneTO hjikoh nycHan Myxa, ^OKaTO 
CTHrHena #o HepKBaTa t» CTaBana Ha cjioh, to 3acnyraTa 3a TOBa HecbMHeHO 
HMaxa Te. 

J\o CTOJia 6e h MaH/ipaTa. Ho tji MHoro He hh HHTepecyBauie, 3amoTO 
Baac/ipo hh CHaSflaBanie c HaM-xySaBOTO mjijiko. CTapentT acHBeeuie cpe# 
CKanHTe b MecTHOcrra CSeroBeTe Ha neT-uiecT KHJiOMeTpa ot rpa^a. Ho neTe 
h 3HMe toh HflBauie BceKH Ren jx& npo/iaBa CBoeTO mjijiko, kocto Hoceuie Ha 
rtpSa Ha e^HO ManKO CMeniHO MarapeHue. 3anoMHHJi cbm ro jx& H/iBa y Hac h 
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npe3 3HMaTa, c »MypjiyK hjiji OTpynaH b croir h cbc 3aMpb3HajiH bok^h. Ho 
SojieH fla e 6hji HaKora, hjih ot 1vrbp3e.11 ,zja ce e onjiaKBan, TOBa He CbM nyji 
hhto ot 6a6a mh, hhto ot KoroTO h %a e Shjio flpyraro. 3aTOBa e >khbjiji 
noBene ot cto roflHHH. 

Ot 6a6a mh 3HaM HHTepecHa orynKa c Hero, 3a kojito h e pa3Ka3an 
HeiiH SpaTOBne/i, kohto e 6hji hojikobhhk. A no TOBa Bpeivie hojikobhhk e 6hji 
TBtp/ie rojiaM hhh BtB BOHCKaTa. Ta H^Ba r-H IIojiKOBHHKa Ha npoBepKa b 
nonKa. Boast ro HacaM, HaTaivi h noone/pio BJiH3aT b Kyxrorra. A TaM 
AByivieTpoB Mtacara - bohhhk oivia3aH uejiHa . . . npecTHJiicaTa My c rojieMHie 
A>Ko6oBe npHJiHHana Ha napu.au. TaM toh Kpnen SbSpeneTa, no-xy6aBa 
MptBHHna, 3a jx& nonepnn npHjrrejiHTe en otbt>h. KaTO burhr TOBa nynejio 
nojiKOBHHK'bT e^Ba He npHna/piaji. C 03Bepaji rnac nonnTan: . 

Bchhkh jih CTe TaKHBa roBe/ia ot BameTO ceno 6pe? 
BonHHRtT 3acTaHan MnpHO n OTroBopnn c 6o#bp raac: 

TbH BapHO, rocnoAHH IIojikobhhk! — 

Ot Koe ceno en 6pe, Marape TaKOBa? - Bene no-Meico nonnTan 

nOJIKOBHHKa. 

- Ot Ilpayacfla, Bejiorpa^HnniKO, rocno/uiH nojiKOBHHK - y^apnji neTH 
BonHnKbT n xnrpo ce ycMnxHan no# npoBHCHanna en MycTaK. nojiKOBHHK'bT 
ce ojiiojiaji, jiHueTO My hjijioto nonepBeHJuio, a noflHHHeHHre My ro H3BejiH 
ot 3JionojiyHHaTa KyxHa. . . OKa3ano, ne caMHaT hojikobhhk e po^eH HMeHHO b 
ripayac/ia, EejiorpaflHHiHKO , OTKb/ieTO e h caMHjrr bohhhk ot Kyxrorra. To3h 

BOHHHK e 6hJI rieTbp BaaC^pHH, HOBeKbT, KOHTO BcaKa cyTpHH, 3HMe h jieTe, 

Hoceiue Haii-xySaBOTO mjijiko b kt>iij,h. . . 

Dlax Aa nponycHa Han-BaaoiaTa no/ipoSHOCT, kojito ocj^opMaiue 
KOJiopHTa Ha Haiuna rpa#. IIo rjiaBHaTa yjinua Ha rpa^a MHHaBaxa h 
HHraHHie, kohto acHBeexa b 3ana/iHHa KpaM Ha rpa/ja. npnSHpaHKH ce Benep, 
Te BHHarn neexa neceHTa ot hobhji (Jdhjim, kohto ce npoaceKTHpanie b 
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rpaflCKOTO khho. A cpe# Tax HManie flopn h e#HH MHJiHHHOHep, HaM-HepHHa, 
kohto HaKora e cnyacHJi b MHJiHHHaTa h 3a TOBa ro Hapnnaxa TapBaH. 

Ako TpaSBa jx& ropeac/jaM ny^aHHTe, acHBejiH Ha yjiHuaTa Ha mocto 
^eTCTBO, to e^Ba jih 6hx Mortn jx& cnoMeHa bckhkhtc 

Moace 6h b pa3Ka3Hre, b kohto me ce onnraM jx& pa3Kaaca 3a Te3H 
Hema Hie HaMepH Mac™ HenoflKynHHa ^eTCKH cnoMeH, cbxpaHHJi b naMeTTa 
mh HaM-xySaBOTO ^ctctbo Ha e^HO momhc, po#eHO h H3pacHano cpe# 
KpacHBHTe Bejiorpa^HHinKH CKajin. 

3aTOBa HeKa 3anoHHa ot KbmaTa Ha 6a6a h fla/io, b kosto acHBeeM h 
jxo Anec. HHMa b cnoMeHHTe Ha e^HO momhc HMa HaKb/ie no-xy6aBa Ktnja ot 
Ta3H, b kosto ce e po^HJio? Ta Hann TOBa e KbmaTa Ha oh3h npnKa3eH cbst, c 
kohto 3anoHBa acHBOTa Ha BcaKO .zjeTe? B Hamna jxom, ocbch noTpeTHre Ha 
6a6a h jxkjxo h CTapnre MeSenH, HaMaiue hhiho Apyro, kocto 6h Monro jx& hh 
HanoMHa 3a HCTopnaTa Ha Hamna pofl hbk h 3a KaKBa HCTopna Moaceme ^a 
CTaBa AyMa, KoraTO 3a bchhko, kocto ce 6e cnynHJio npe3 roflHHHre, TaKa 
CJia/iKOAyMHO pa3Ka3Banie 6a6a. H Bee mh ce CTpyBa, ne Ta TBtp/ie paHO 
yMpa, 6e3 jx& ycnee jx& pa3Kaace bchhko, KoeTO TaKa ^oSpe na3enie HemiaTa 
naivteT. 5KanKO h 3a TOBa, ne HaMax MaraeTO(|)OH, Ha kohto jx& 3anHHia 
necHHTe, H3neTH ot Hea. Te 3anoHBaT ot niojiKaTa mh. C TaxHaTa Hapo^eHHa 
CHJia pacrax, 3a jx& ocTaHaT KaTO e/ma He 3arjrbXBama Meno/ina, cfaxpaHHJia b 
My3HKaTa pa^ocTHre, MtKHre h CTpa^aHHjrra Ha Han Hapofl. H He cjiynaHHO 
npaBa TOBa o6o6meHHe, 3ampTO Te3H necHH ce neexa ot ycTa Ha ycTa, 
3amoTO TexHHTe aBTopn napo/ienini ca ocTaHajin Hen3BecTHH h TaxHaTa CHJia 
e b npoponecKaTa Mt/ipocT Ha jxymwiQ H3neTH c OHe3H He3a6paBHMH 
Mejio^HH, 3anerHajiH ^tJiSoKO b ^ymaTa Ha bcckh StnrapHH. 

HaBapHO Te3H necHH e cjiynian h chhbt Ha 6a6a THHKa h fla/io Mhto 
- yHHTejiHTe Ha 6a6a, 3a na rn 3anee c onje no-ronaMa CHJia, %a rn noptcn c 
OH3H apoMaT, HapeneH TBopnecTBO h jx& ch^jx&jxQ e^HH ot Han-xySaBHre 
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necHH, kohto neeM ^nec h paBHacaMe c Tax cuaBaTa Ha poflHHaTa no bchhkh 

KOHTHHeHTH. 

ToBa ca necHHTe Cb3fla/ieHH ot e^HO momhc, KoeTO ci>mo e 
H3pacTBajio noA 3Be3#HTe Ha EejiorpaflHHHiKHTe CKann, necmrre Ha e^HO 
ny/iecHO MOMne, KOMno3HTopi>T TeoprH ^hmhtpob. 
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He nonyHHx b HacneflCTBO #ap6a io>m My3HKaTa, MaKap ne a^AO mh h 
6ama mh ca Ghjih bochhh My3HKaHTH. Ho Sax oSHKHaji HapoAeiiHHTe 3Byu,H 
Ha SaniHHaTa ch (JwiHropHa, o6HKHax h My3HKaTa, kojito Ka3Banie HCTHHaTa. 
A KaKBO no-rojiaivto HacneACTBO ot TOBa #a 6x>fleiH 3aia,pMeH c xopaTa h 
MapniOBeTe Ha KanejiMancTopa Ha SamHHaTa th My3HKa ,H,hko Hjihcb? He 
3HaM jxajm ot TOBa, ho Me oSjia/iaBa HaicaKBO nyBCTBO Ha TpeneT h BMHeHHe, 
KoraTO nya npH3HBHHa cnrHaii Ha BoeHHHTe My3HKaHTH. 

,ZI,o6pa cpema b roflHHHre Ha MoeTO actctbo, npnaTejiH! 

EEJlE)KKH 

1. Ha ppe ot noKa3aHHTe b TeKera chhmkh (cTapa h ctBpeMeHHa) e imomafl, 
"1850-to JieTo", kohto e b ueHTtpa Ha onncaHHTe b pa3Ka3a Cb6imm; TpeTaTa 
CHHMKa (okojio 1900 r.) e Ha HaMHpamna ce Ha6jiH30 rpa/jCKH na3ap. 
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nponycHATHUT iiiahc ha 

BEJIOrPAflHHK B IIOCJIEflHOTO 
flECETHJIETHE HA XX BEK 
(CAMO EflHA TOflHHA CTYflEHTCKH 
TPAfl) 



BECEJIHH BOPHCOB 



Abstract. The first (and last) higher school year began in 
Belogradchik in the autumn of 1995. Two University programs were 
launched: Management of Culture and Tourism and Management of Health 
Services. The students were 90 in total. Formally they were students of the 
Business Academy at Svishtov. The beginning of the higher education in 
Belogradchik was not successful. Under unfavourable circumstances, 
described in brief in the present article, the higher education in Belogradchik 
was ceased. 

Keywords: higher education, Belogradchik, doc. Emil Pavlov 
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E/iho ot BnenaTJiJiBamHTe Hema b 3ana^HoeBponeHCKHTe CTpaHH h 
ocoSeHO b AHrjiHa e, ne ronaivia nacT ot yHHBepcHTeTCKHTe CTpyKTypH ce 
HaMHpaT H3BT>H rojieMHre HempoBe, RSLJIQH ot BJiyflaBamHa pHTbM Ha 
MHoroniOAHHTe rpa/iOBe. ToBa HenpHBHHHO 3a Hac, StJirapHre, ycemaHe 
nojiynnx npn nocemeHHa b npoBHHHHajiHH aHrjiHHCKH rpaflOBe KaTO HopK, 

KeHTbpS'bpH, JlHHflC, BpHCTOJI, HOTHHrbM, KeM6pHfl>K, B XOJiaHflCCKHTe 

rpa/iOBe MaacTpnxT h ,H,eH Xeimep. B TOBa OTHonieHHe THiiHHHa e TepMaHHa 
c ^eceTKHTe ch (JDaKyjrreTH h yHHBepcHTeTCKH (JDHJinajiH b ManKH 
npoBHHu,HanHH rpa/iOBe. 

Tt>h KaTO cneflBamoTO H3Jio>KeHHe ce OTHaca 3a EejiorpaflHHK hjikoh 
CKenTHK me mh Bt3pa3H, ne TOBa ca no-roneMH h hkohomhh6Ckh no-pa3BHTH 
rpa/iOBe. OrroBoptT mh e aneflHiurr: HeKa raeflaMe He HemaTa no-ninpoKO, 
HCTopHnecKH. Te3H yHHBepcHTeTH h (|)aKyjiTeTH ca OTKpHBaHH npe^H noBene 
ot cto roflHHH b cnoMeHaTHTe rpa/iOBe, KoraTO Te ca HManH 3HanHTejiHO no- 
ManKO HaceneHHe. 

TtH KaTO OT^aBHa CbM B aKafleMHHHHJI CBJIT, HMaM TBtpflOTO 

ySeac/ieHHe, ne npHMHTHBHO h (j)aTajiHO e ,zja ce npneivia 6po»T Ha aarrejiHTe b 
Aa/ieH rpafl KaTO peniaBam 4>aKTop 3a HanHHHe Ha yneSHa yHHBepcHTeTCKa 
CTpyKTypa. 3a bcjiko Hemp peniaBampTO e na HMa n/iea h eHTycnacTH, kohto 
jx& a peajiH3npaT. H b BtJirapna HMa He ManKO npHMepn 3a TOBa - noMHCJieTe 
b ronaM rpafl jih 6e pa3Kpnra HaBpeMeTO CTonaHCKaTa aKa/ieMHa b Cbhihob 
(b MOMeHTa c Haii-MHoro CTy/ieHTH b BtJirapna), kojiko yHHBepcHTeTa HMa b 
rpa# KaTO BjiaroeBrpa^, kojiko ciyjiewni h no KaKBH npocJmjiH HMa b 
Cmojijih, b CjiHBeH, b ripaBeu, h t.h. 

KjIIOHtT B HH^HBH/iyaJIHHa >KHBOT H B HCTOpHHCCKaTa ctflSa Ha 

Hapo/iHTe He e b HaKaKtB MarnnecKH „KbCMeT", a b krqwiq, b 

HHHU,HaTHBHHTe JIHHHOCTH, B MCHTaTeJIHTe, KOHTO pa3flBH)KBaT 3aCTOJLIiaTa 

BOfla Ha AHeniHHa jiqh... 
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...Te3H HeBOJiHH pa3MHinjieHHa mh ce HaTpanBaT, KoraTO ch MHCJia 3a 
e^HO u3KjiH>HumejiHO Cb6umue b jieTonnca Ha EejiorpaflnnK, cbSnTne, kocto 
3a cfaacaneHHe He BnenaTJin mccthhtc Jin^epn, MecmHre xopa h to 
nocTeneHHO norbBa b npaxa Ha 3a6paBaTa. 

YneSHaTa 1995-1996 roflHHa. Hemo HeBepoaTHO h hcmhcjihmo b 
OHHTe Ha CTaH/iapTHHTe jihhhocth!.. B Eejiorpa/iHHK 3a e^Ha roflHHa HMaiue 
CTy/ieHTCKO npncfaCTBHe. B HaStpso npncnocoSeHaTa 3ana Ha Mjia^eacKna 
flOM ce cbSpaxa fleBeT^eceT CTyflenrn no ^Be cnennajTHOCTn: MeHH^acM-bHT 
Ha KyjrrypaTa h MeHH^aavrbHT Ha 3flpaBeona3BaHeTO. 

HcTopnaTa Ha „CTyfleHTCKna" rpa/i EejiorpaflnnK 3anonHa TaKa. 

IIpe3 nocneAHHTe roflHHH Ha MHHajina BeK (h xnnaflOJieTne) b 
EtJirapna H36ya eflHH HenpeoflOJinM cTpeMeac cpe# mccthh ptKOBOflnrejin jx& 
Cb3AaBaT aKa/ieMHHHH CTpyKTypn b CBonre rpa/iOBe - yHHBepcHTeTH, 
(J)aKyjiTeTH, (JDHJinajin, H3HeceHO oSyneHne, kojiokh... 

CTy^eHTCKH rjTbH Bene oraaca rpa/iOBe, kohto HHKora He ca HMajiH 
CTy/ieHTH - Cmojijih, Cjihbch, JIoBen, MoHTaHa, Bpaua, , Ka3amTbK... 

CaMO b Moa pofleH Kpan, BtB Bh/ihh h Eejiorpa/iHHK ch HaMaxa 
CTy/ieHTH... A TaM HaceneHHeTO 3acTapaBame HeyMOJiHMO, HMauie Hyaena ot 
MJia/ioKKO ocBeacaBaHe. Ho HMax nyBCTBOTO, ne no TOBa BpeMe Jin^epnTe Ha 
CeBepo3ana/iHa EtJirapna 6axa paBHOAynmn npe# 3ana/iaHeTO Ha oSjiacTra. 

Eax chjiho eMonnoHajiHO CBi>p3aH c poflHna Kpaii n CKpnro 3aBnacflax 
Ha ApyrnTe rpaflOBe, kohto CBeTKaBHHHO ce „CHa6flHxa" c (JDaKyrrreTH. 

... JIioSonnTHO e, ne ^OKaTO b o6jiacTHHa nenrbp Bh^hh SnTyBauie 
HHepnnaTa, b no-ManKna KpacaBen Bejiorpa^nnK n/ieaTa 3a aKa/ieMHHHa 
CTpyKTypa 6e peajin3npaHa nonTH CBeTKaBHHHO (MaKap h 3a KpaTKO BpeMe). 
Bt^eninaT ncTopmc cnoKOHHO Moace jx& Hannme noBecT, 03arjiaBeHa 
„EejioepaduuK - cmydeumcKu zpad 3a edna zodima ". 

B HanajiOTO Ha 1995 ro^HHa ^Baisia Sejiorpa^HHiuKn eHTycnacTn 
aKTHBHO Tbpcexa BMMoacHOCT 3a CB3AaBaHe Ha aKa/ieMHHHa CTpyKrypa b 
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HaniHa pofleH KpaM. ToBa 6axa KMerbT Ha rpa/ja Eopnc Hhkojiob h 
HanajiHHK'bT Ha OT/ieji „KyjiTypa" b oSmHHaTa Emhji IlaBJiOB, ^OKiop no 
ecTeTHKa. C Tax HMaxMe hjikojiko o6mn pa3roBopn 3a StflemeTO. YcTaHOBH 
ce AoStp KOHTaKT c flonenr K. KaMeHOB (Hani 3eMJiaK), 3aMecTHHK-peKTop Ha 
CTonaHCKaTa aKa^eiviHa ,,/L HeHOB" b Cbhiupb. 

C KMeTa Bopnc Hhkojiob h Emhji IlaBJiOB #Ba n -bTH noceTHXMe peKTopa 
Ha CTonaHCKa aKa^eiviHa - Cbhiupb. Toh Bi>3npHe H/ieaTa 3a tbh HapeneHOTO 
mneceHo odynenue (nofloSne Ha (JDHJinaji) b Eejiorpa/iHHK no #Be 
cneu,HajiHOCTH: (a) MeHH^acM-bHT Ha KyjiTypaTa h iypH3Ma; (6) MeHHflacMBHT 
Ha 3ApaBeona3BaHeTO. 

Bt3npHe ce H/ieaTa ntpBOHanajiHO oSyneHHeTO j\& St/ie 3a/iOHHO, Hemp 
KaTO npoSeH KaMBK 3a Stflemna ycnex Ha HHHnnaTHBaTa. H ^ocera na3a 
KaTO CKBn cnoMeH acJDnni'bT c oSaBa 3a npneivi Ha CTy/ieHTH b Eejiorpa/mHK - 
no 45 flyniH 3a#OHHO oSyneHne 3a BcaKa ot ^BeTe cnennajiHOCTH. 

CjieA npneMHHa ronm 6axa npneTH oSinp 90 ciy/iem-H. 

Ha 1 HoeMBpn 1995 ro/nnia b Mjia/ieacKHa #om Ha Eejiorpa/mHK (cDnr. 
1) 6e TtpacecTBeHO OTKpHTa yneSHaTa roflHHa. Eaxa aouijih npeno/iaBaTejiH 
ot Cbhiuob. npoH3Hacaxa ce ohthmhcthhhh penn. fla/ioxa jxyMacia h Ha MeH. 
C npHnoB^HmaT toh Ka3ax Hemp nofloSHo: 

- Ckbhh 3eMJiau,H, npncfaCTBaivie Ha HCTopHnecKO ctSnTne. Ha npara Ha 
Hobhs BeK Bejiorpa/iHHK CTaBa TepHiopna Ha CTy^eHiH. HeKa CKenTHHHTe 
3HaaT, ne b TOBa HaMa hhiho HeoSnHaHHO. B 3anaflHHie CTpaHH He caMO 
rojieMHTe rpa/iOBe CTaBaT yHHBepcHTeTCKH HeHipoBe. H/ieTe b AHrjina, b 
XojiaH^Ha, b TepMaHHa h Bne me bkrwiq rpa/iOBe c ^BaiiceT xnna/m aorrejiH, 
kohto HMaT yTBtp/jeHH (|)aKyjiTeTH. TnnHHeH npHMep e KeMSpn^ac, rpa/i 
ManKO no-rojiaM ot Bh/hth... A3 MenTaa 3a cjieflBamna BeK, 3a BpeMeTO, 
KoraTO Bejiorpa/iHHK me St/ie e^HH MantK KeMSpn^ac Ha BtJirapna... 

OnTHMHSMtT hh 6e BtpXOBeH. 



165 




cDnr. 1 . Mna/ieacKHjiT /jom - Sejiorpa^HHinKHJiT "yHHBepcHTeT" 

Ho ome b oh3h TtpacecTBeH momcht mh HanpaBH BnenaTJieHHe 
HeyraeAHaTa 3ana Ha Mjia^eacKHa aom, kosto TpaSBanie jx& St^e ntpBaTa 
ay^HTopHa 3a CTyfleHTHre b ^BeTe cneHHajiHOCTH. 

Eax HeBOJieH CBH#eTeji Ha pa3KpnBaHeTO Ha aKa^eMHHHH CTpyiaypH b 
Apyrn rpa/iOBe h 3Haex, ne ntpBHTe BnenaTJieHHa ca MHoro peniaBamH 3a 
ycnexa Ha bcjiko HanHHaHne. 

3aTOBa pa3roBapax c hobhji kmct Ha EejiorpaflHHK Bna^HMnp 5Khbkob. 
ySeayjaBax ro j\a 3anoHHaT cneniHO peMOHT hjih noHe j\a HMHTHpaT peMOHT 
Ha crpa^a 3a HOBaTa yHHBepcHTeTCKa CTpyKTypa. TaKa ptKOBOflCTBOTO Ha 
CTonaHCKaTa aicafleMHa b Cbhihob meuie jx& pa36epe, ne xopaTa b 
BejiorpaflHHK ^eHCTBaT, ne ca B3enH npHCtpue HOBaTa HHHHHaTHBa. ^opn 
nocoHBax Ha KMeTa KOHKpeTHa noHTH CBoSoAHa crpa^a 3a Ta3H Hen. 
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OcBeH TOBa arHTHpax KMeTa bcckh H^Bam b rpa/ja npenoflaBaTeji - 
npcxj^ecop, AOU,eHT, - ^a St^e nocpemaH c Kona ome Ha rapa Openieu,, m He 
noji3Ba HHKaKBH aBToSycH. H #a ce ocnrypH npHjrmo npeSnBaBaHe Ha bcckh 
npenoflaBaTeji b Eejiorpa/iHHK, npHjrrejiCKH Benepn, nocemeHHa na CKanHTe, 
Ha MarypaTa h Apyrn. 

KMexbT Me cjiynianie MtJiHanHBO h Hapa^KO noBTapanie: 

- Ho Bee naK, na bh^hm aokojiko me e nepcneKTHBHO TOBa... KaK me 
onpaB/iaeM pa3xoflHre... He 3HaM KaK me pearnpaT oSihhhckhtc cbBeTHHHH... 

.Hbho, othobo cpemax no3HaTaTa mh HHepTHOCT h anaTHa Ha 
Sejiorpa^jiniKHTe p-bKOBOflHrejiH. 

Ho b MOMeHTa CTy/ieHTHTe b Eejiorpa/iHHK 6axa oSeKTHBeH (J3aKT h ce 
rop/ieex c ycneniHOTO HaHHHamie... 

noTeKoxa AHHTe h Meceiprre. B e#HH MaMcKH ,zjeH Ha 1996 roflmia 
TpeBoacHO mh ce oSa/in Emhji naBJiOB, rjiaBHHjrr HHHHHaTop Ha 
aKa/ieMHHHaTa CTpyKTypa b Eejiorpa/iHHK. Ka3a mh, ne b CTonaHCKa 
aKa/ieMHa-CBHmoB ca peniHJiH jx& H3Terji»T oSpaTHO CTy/ieHTHTe ch b 
Cbhihob, tlh KaTO b Bejiorpa/iHHK ^ocera H e ca cb3Aa/ieHH noflxoflamH 
MaTepnanHH ycnoBHa 3a oSyneHHe. 

He noBapBax Ha TpeBoacHHa cnrHaji. Ho TOBa HancTHHa 6e KpaaT Ha 
CTy/ieHTCKOTO oSyneHHe b EejiorpaflHHK. 

npHKJiiOHH ntpBaTa h e^HHCTBeHa CTy^eHTCKa yneSHa roflmia Ha b 
Bejiorpa/iHHK. CTy/ieHTHTe ce npeMecTHxa b Cbhihob. 

OcTaHa HepeanH3HpaHa e^Ha MenTa 3a CTy/ieHTCKO npncbCTBHe b 
Bejiorpa/iHHK - HeiHO, KoeTO TOJiKOBa menie jx& npnnara Ha e^HH rpa/i Ha 
Ce/ieMTe ny/ieca... 

E/iho HanHHaHHe, H3BOK)BaHO c TOJiKOBa ycHJiHa, KoeTO 6e Bene (j)aKT, 
H3ne3Ha 3a Spoemi #hh Sjiaro/iapeHHe Ha 6e3pa3JiHHHeTO h 6e3fleHCTBHeTO Ha 

SeJIOrpa/IHHHIKHTe ptKOBOflHTeJIH. 
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cDhi\ 2. J^ou,. A-p Emhji IlaBJiOB 
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OcTaHa caMO 6e3npeueAeHTHHHT HCTopHnecKH 4>aKT, ne EejiorpaflHHK 
e 6hji CTy/ieHTCKH rpa# 3a effna yneSHa ro#HHa. 

Ako cnoMeHtT Tonjin, to TOBa e e^HHCTBeHaTa TonjiHHa, kojito Me 
CTonna cera KaTO MecTeH naTpnoT. 

H ome Hemo! CnoMenbT othobo paac/ja mchth. A TOBa nopaac/ja hob 
oirrHMH3'bM 3a StflemeTO Ha Hauina yHHKaneH Kpaii. 

Pa3Ka3BaM Te3H 4>parMeHTH ot acHBOTa c e^Ha HeyflOBJieTBopeHOCT ot 
HeronbJiHeH napTHOTHneH r^rt kt>m poflHHa Kpaii. He e flocTaTbHHO npocTO 
jx& oSHHaiu po^HOTO MacTO. Hyamo e jx& HanpaBHHi Hemo peanHO 3a Hero, r& 
ocTaBHHi acHa ane/ia... 

Bhahhckhst h SejiorpaflHHHiKHjrr Kpaii fla/ioxa Ha B-bJirapna ^ocTa 
H3BecTHH xopa - nojiHTHu,H, ffbpacaBHHHH, nHcaTejiH, yneHH (HacKopo 
npeSpoHx caMO b Cocjjhhckhji MeflHHHHCKH yHHBepcHTeT Hiecma/ieceT 
npo(J)ecopH h AOU,eHTH c Sejiorpa^HHHiKH KopeH). 

H KaK HHKoii ot Te3H xopa c BtSMoacHOCTH h c peajiHa BJiacT He 
HanpaBH hhiho peajiHO 3a poflHHa ch Kpaii. HeBOJiHO ch cnoMHaM hmcto Ha 
oxyneHHa hojihthk h ^tpacaBHHK Baii Tohio (To/iop 5Khbkob). KaKBHTO h 
Kycypn jx& My TtpcHM, e^HO He MoaceM jx& My OTpeneM - Toii noKa3a Ha 
bchhkh HauieHCKH BenHHHa KaK ce oSnna po^eH Kpaii. HeroBOTO po/pio ceno 
ripaBeu, h Henna 6e#eH EoTeBrpa/iCKH Kpaii ce npeBtpHaxa b HBeTymn MecTa 
3a >khbot h Tpy/i, a cera h TepnTopna Ha CTy/ieHTH. 

OneBH^HO, MOHTe BJiHjrrejiHH 3eMJiauH HaMaxa OHOBa KanecTBO, KoeTO 
Moace r& ce Hapene poflOJnoSne hjih, no-npo3aHHHO, MecTeH naTpHOTH3i>M. H 
He e cjiynaiiHO, ne CeBepo3ana/nTHjrr pernoH Ha BtJirapna ch cnenejiH 
HapoAHOTO npo3BHme CeBepo3ana/iHajia BtJirapna. 

OneBH^HO e ctmo, ne jiioSob ot pa3CToaHne He CTaBa. 

H 3aTOBa KaKTO cnaceHneTO, TaKa h StflemnaT TpnyMcJ) Ha mos po^eH 
Kpaii me rowrq He KoraTO SjiaroBOJurr 3HaMeHHTH 3eMJiau,H h 
BHCOKonocTaBeHH jihhhocth, a KoraTO HeroBaTa cb^Sa ce noeMe ot 
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oSmcHOBeHHTe xopa, ot HCTHHCKHTe poaojiioShh, acHBeemn TaM, Ha po/iHaTa 
ch 3eMa, ^HinamH HeHHHa hhct Bt3flyx. 

He flpyr, a rojieMHaT MenTaTeji aoucht Emhji IlaBJiOB noKa3a Ha 
cicenTHHHTe h Ha HHepTHHTe xopa, ne MeHTHTe MoraT #a 6tflaT peajiH3HpaHH. 
3a MeHTHTe HaMa SapHepn!.. Eax b EjiaroeBrpa^, cpemax CTyjxeHTH h kojiko 
Tpy/jHO mh Seme #a oSacHa, ne eflHH ot TexHHie npenoflaBaTejiH - /toiieHTH 
acHBee nocToamio He b Cochna, a b EejiorpaflHHK. „MHoro ^aiiene!" - 
B-b3KJiHKHa ejivm ot ciyjiewiwie... J\a, ho 3a MeHTHTe roma paBCToamia! 
^OBeK KaTO Emhji IlaBJiOB He ce TpeBoacenie ot pa3CToaHHaTa, ot 
MHoronacoBOTO HbiyBaHe... Ton TBopenie h MenTaeme, nLTyBaiiKH. 
...MenTaTa ce paac/ja h OKpnua ot cnoMeHa. 
BapBaM, ne cnoMenbT 3a „CTyiteHTCKHa rpa#" EejiorpaflHHK paHO hjih 

KBCHO H(e pOflH HOBH MCHTaTeJIH CpQR StflCHTHTe SeJIOrpaflHHHIKH jiH/iepH. 



EEJIE)KKH 

1 . CTaTHaTa nocBemaBaM Ha naMeTTa Ha Gejiorpa/iHHiHKHa 
po30JHo6eH-HHTejieKTyajieH, MenTaTejiaT aoHeHi a-p Emhji 
naBJiOB (1943-2009). 

2. IIocjieJiHaTa HayiHa ny6jiHicaHHa Ha jioij. IlaBJiOB ce noaBH 
CJiefl HeroBaia HeonaicBaHa KOHHHHa - toh He Mcma j\a a 
bhjih. Eto a: http://bisep.org/getfile.php7icN17 
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Abstract. This slim book was published in 1938 in Belogradchik. Its 
author is Kiro Panov, a lawyer, then well-known, today - forgotten. The book 
describes the history of the town - from the ancient to the modern times. 
Probably the book cannot be considered as a reliable historical source. 
However, the love of the author to his homeland grips the reader even today. 
Most of the book's descriptions seem to be oral histories of other 
Belogradchik people, collected carefully in a long period of time by the 
author. 

Keywords: Belogradchik, history, Kiro Panov 



IIpeAroBop 

Ilpeflii 85 roflHHH (bpaHuy3KHjrr nncaTeji h nySjiHHHCT Enamcii 
(1845), a no-KT>CHO aBCTpHHCKHjrr yneH cDejimcc Kamm, (1875), onncaxa, 
flopn Bt3naxa xySocTHre Ha Hanina rpa/i h OKOJiHOcrra My, a HaniHTe yneHH, 
npn Bee ne ce Mmraxa iiejin 50 ro#HHH ot ocBoSoac^eHHeTO hh, MaKap ne 
HaniaTa ^tpacaBa #a,zje jiernoHH yneHH, b hhcjioto Ha kohto BJiH3aT h He 
ManKO HaniH ctrpaac/iaHH, He ce norpnacnxa jx& onnniaT b no/rpo6HOCTH thji 
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xySocTH, a 3ae#HO c TOBa - HCTopjurra Ha HauiHa rpa/i h Kpaii. Hmchho 3a 
TOBa a3 cbc cuaSHTe ch chjih B3ex rpnacaTa p,a ctGepa ocicbflHH MaTepnajiH 3a 
HCTopnaTa Ha rpa/ja h OKOJiHOCTTa My , kohto #a ocTaBa HanncaHH Ha KHHra, 
3amoTO c H3ne3BaHeTO Ha Hac - CTapnre, me H3He3He h TOBa, kocto Hne CMe 
nyjiH h HayHHJiH, aKO to He St^e 3anHcaHO hjih npefla/ieHO no Apyr HanHH, 3a 
JX& Moace jx& ce 3Hae h cjiqjx CMtpTTa hh. 3ae#HO c TOBa a3 ce nocTapax p,a 
nocona h hjikoh ot no-KpacHBHTe MecTa b OKOJiHOCTTa Ha rpa/ja. 
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ne'taiHHua CiaMem. KaMeHOR-h 

1938 
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^iTiv^fTnvti 



l*fffV*T«ttltTTV l( 



Hexa to3h ocKt/ieH h HeBemo HanncaH MaTepnan #a nocnyacH Ha no- 
yneHHTe ot Hac, Ta KaTO ro pa3pa6oTjrr h floirbJiHjrr, #a HMaMe Hemo no- 
ctBtpmeHO. H HCTopHjrra Ha rpa#a hh j\& Moace j\a. ce 3Hae h to He caMO ot 
THa, kohto ca ce poflHJiH h acHBejiH b Hero, HO H ot noceTHTenHTe My. 

EejiorpaflHHK, „CnacoBfleH", 1926 r. 
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Tp. BeJiorpaAHHK 




BtB BpeMeTO Ha phmckoto BJia^HnecTBO, KoraTO rpa/itT PauHapHJi 
(flHeuiHOTO KpaH^yHaBCKO ceno Apnap) e 6hji ruaBeH rpa/i Ha 3ana/iHa 
Mh3H3, 3a ona3BaHe Ha HempanHHa m.T, Bo^em ot PaHHapna npe3 Haiicyc 
(Hhhi) 3a CKynn (CKonne) h OTTaM 3a ,HpaH Ha AflpnaTHHecKO Mope, c 
pa3KJiOHeHH3Ta My 3a EpaHHneBO h flpyrn HaceneHH nyHKTOBe Ha HMnepHjrra, 
e 6hjio HeoSxoflHMO ^a ce H3rpafljrr Kpafi Hero KpenocTH h Gohhhhh. 3a Taa 
Hen pHMJiaHHTe ca H36pajin HenpHCTbnHHTe EejiorpaflHHHiKH CKajin, icbfleTO 
ca cb3H/iajiH e/iHa ot thji KpenocTH, ocTaTbHH ot kohto h cera MoraT j\& ce 
bh^jit Btpxy Haii-BHCOKaTa CKajia n&j\ rpa^a, CKaneHa c KpenocTra, CTpoeHa 
no-KtCHO. Kpan cbmaTa KpenocT e HMano 3acejinme, KoeTO e ctmecTByBano 
Aopn j\o pa3na/iaHeTO Ha PHMCKaTa HMnepna, a h no-KbCHO j\o na/iaHeTO Ha 
BtJirapna nofl TypcKO nro. 
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KaKBa tohho e 6n.ua cb^SaTa Ha TOBa 3acejiHme He Moace c 
nojioacHTejiHOCT jx& ce Kaace, TbH KaTO He ctmecTByBaT ncTopHnecKn jxaami 
3a TOBa. IIpeAaHHeTO roBopn, ne npe3 BpeMe Ha Btopoto StJirapcico napcTBO 
(XIV BeK), cjie/i na/iaHeTO Ha TtpHOBO (1393 r.), CpannMHp Bh/hthckh, 
ou,eHaBaHKH CHJiaTa h 3HaneHHeTO Ha HaKoraniHaTa pHMCKa KpenocT npn 
Bejiorpa/iHHK, a pecTaBpHpan h pa3HiHpHJi. Taxa toh H3flHrHan hobh ctchh, 
npn ci>3H>KAaHeTO Ha kohto ca ynoTpeSeHH KaMtHH h TyxjiH ot CTapn 
crpa/jH, nocTaBeHH HecHMeTpHHHO, Meac/iy kohto ce cpemaT h TaKHBa c 
wijxbJi^&mi h xy/ioacecTBeHO H3pa6oTeHH Btpxy Tax KptCTOBe, 
oScToaTencTBO, KoeTO CBe^OHH, ne ca B3eMaHH ot 3H^OBeTe Ha pa3pynieHH 
crpa/jH h Ha HaKoa CTapHHHa HtpKBa. 

Ha Bi>npoca KaKBO HMe e hocch rpajxbT npe^H na/iaHeTO Ha BtJirapna 
noA TypcKO nro, npn HajiHHHOCTra Ha ropHHTe namm h npeflaHHe, ce 
OTroBapa cjie^HOTo: EejiorpaflHHK He me #a e hochji ceraniHOTO ch HMe, a me 
#a ce e HapHHan „3ejieH rpa#", Shachkh 3ao6HKOJieH h b MHHanoTO etc 
3ejieHHHa h ropn (npe^HMHO jxb6, raStp h 6yK, a no CKajinre nepeH Sop, 
aceH, ffMBa nepema h ^p.), kohto no OHOBa BpeMe ca Shjih noHTH ^eBCTBeHH. 
B noji3a Ha TBtp/ieHHeTO hh roBopn oScToaTencTBOTO, ne h cera nponeT, 
jiaTO h eceH ropHTe h nojiaHHre okojio rpa^a ca oSjieneHH etc 3ejieHHHa, a 
CKanHTe flaace h 3HMa - etc 3ejieHH SopoBe h MtxoBe. ToBa ce noTBtpac/iaBa 
ome ot cjie^HOTO - MecTHOCTTa, Haxoflama ce Ha lor ot KpenocTra h 
rpaHHnema c Hea h ^Hec hoch Ha3BaHHeTO „3ejieHHrpa/i", KoraTO b Hea 
MecTHOCT H»Ma HHKaKBH one/Hi ot KpenocTH h crpa/iH, a 3HaiiHO e, ne Ha 
CTapoStJirapcKH e3HK rpa/i 03HanaBa KpenocT, ot KoeTO CJie^Ba j\& ce 
3aKHK)HH, ne MecTHOcrra e nojiynnjia HMeTO ch ot Kpenocira h rpa^HmeTO 
j\o Hea. 

Typu,HTe npe3 1393 r. Hana/mann KpenocTTa h cirefl ynopnTa 6op6a, c 
neHaTa Ha MHoro acepTBH, a npeB3ejiH. K)HaHHHTe 3aiHHTHHHH Shjih h36hth, 
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HaceneHHeTO ce pa36arano h nacT ot Hero Haicbfle b HyacSnHa ce npeTomuio, 
Ta ot KpenocTTa h rpa^a ocTaHanH caMO pa3BanHHH. 

To3H KpaM ocTaHan noHTH HeoSnTaeM, Ta b noncKHTe cena (b 
3aropneTo) „u,ejiH 70 toahhh neTen He e nporoui" (u,ejiH 70 toahhh e 6hji 
6e3JiK)AeH). HaM-noane TypuHTe ro KOJiOHH3HpanH c npecejiHHHH Stnrapn ot 
pa3HH Kpanma Ha fltpacaBaTa. B Bejiorpa^HHiuKaTa okojihji (Kaa3a) caMO 
okojio CTapa njiaHHHa Shjih ocTaHann ManKH rpynn ot CTapHTe h acHTenn, a 
b noneTO, Ha mjictoto Ha H36aranoTO HaceneHHe ca 6hjih 3acejieHH 
npecejiHHu,H ot MaiceflOHHJi, TeTeBeHCKHJi h TpojiHCKHJi SanKaHH, a h ot 
flpyrn MecTa. EejiorpaflHHK, oSane, ocTaHan pynHa #o cpe^aTa na XVII BeK, 
KoraTO ca ce 3ananHJiH ntpBHre ocboSoahtcjihh hckphhh b H3TOHHa CtpSna 
h 3ana^Ha BtJirapna (b Hauina KpaM) - o6cTOjrrejiCTBO, KoeTO HaKapano 
TypcKHTe SeiioBe jx& ce 3acejijrr ^o KpenocTTa, Ta no to3h HanHH e 
o6pa3yBaHO hobo 3acejiHme Ha mjictoto Ha CTapna 3eneH rpa/i, kohto e ctojiji 
b pa3BanHHH uejiH 250 toahhh, Ha KoeTO e 6hjio jx&jxquo Ha3BaHHeTO 
„BepaTHHK" (no HMeTO Ha rp. BepaT b AnSaHna) hjih Bejinrpa^HnK ot hmcto 
Ha Bejirpa/i b Ci>p6hji. CaMO ne KaTO Ha MajibK rpa^eu, h b jxb&t& cnynaa e 
npnSaBeHO kbm HMeTO My nacTHHicaTa „hhk", kocto b yManHrejiHa (jjopMa Ha 
TypcKH 03HanaBa „Eejio-rpaflHe". E^ho npe/iaHHe no-ManKO npaB/ionoflo6HO 
roBopn, ne Eejiorpa/iHHK e 3acejieH c npecejiHHHH or rpa^HmeTO Bena, kocto 
ce e HaMHpano npn H3BopHTe Ha BencKaTa peKa (pyHHH, kohto h cera jinnaT), 
r/ieTO npe^H na/iaHeTO Ha Btopoto EtnrapcKO uapcTBO e 6n.ua jurmaTa 
pe3HAeHu,Ha Ha CpainiMnpa Bh#hhckh 4) h ot flpyro e^HO 3acejiHme c hmcto 
„rpaA t iHK", KoeTO ce e HaMHpano b MecTHOdra „CejiHme", Kb/ieTO cera ce 
HaMHpa Bejiorpa/iHHHiKHaT oboihch pa3ca/nrHK. TaKa ot cteflHiuiBaHeTO Ha 
ABeTe HMeHa ce e 06pa3yBa.no HMeTO Ha rpa^a „Eejio-rpa/iHHK". Ka3BaMe, ne 
Ta3H Bepcna e^Ba jih e npaB/ionoflo6Ha, 3ampTO hhto TypHHre, hhto 
6'bJirapHTe ca Moran j\& Ha30BaT e#HO 3acejiHme c hmcto „rpaA t iHK." 5) 



176 



He EejiorpaflHHK e CTapo 3acejiHine, pa3pynieHO no BpeMe Ha 

6) 

TypcKOTO HaniecTBHe, ocbch npeflaHHeTO, HMa h Apyrn ^OKa3aTejiCTBa. 
TaKHBa ca HanpHMep pa3BaneHH» CTap phmckh BOflonpoBOfl b MecTHOCTTa 
„KpemeHHu,a", OTCToam Ha 4-5 km Ha h3tok ot rpa/ja, kohto e hochji BO^a 3a 
HanoaBaHe b rpa^a #o caMaTa KpenocT, KaKTO h HaMepeHHTe pa3BanHHH Ha 
CTapn crpa/jH h CTapnHHa ntpKBa b nenrbpa Ha rpa/ja, TaM rqto e ^om^t Ha 
noKOHHHa CTe(|)aH AH/ipeeB (^o KtmaTa na ^-p AjieKcaH/i'bp CTe(|)aHOB). B 
pa3BanHHHTe Ha Ta3H ip>pKBa ca HaivtepeHH KptCTOBe, cnp bocbk h flpyrn 
npe/iMeTH. A ^o th» pa3BanHHH Seme otkpht h e^HH KJia^eHeii, (6yHap), 
H33H/iaH c fleSejiH u,epoBH Tannn h 3anbJiHeH c nptCT. TpHTe TypcKH 
(MOxaMe/iaHCKH) mojihtbchh ^OMOBe (/jacaMHH), #Be ot kohto ca pa3pynieHH 
npe3 OcBoSoflHTejiHaTa BOHHa, ca HMajiH Separa, ot kohto ce Bnayia, ne ca 
Shjih nocTpoeHH npe#H 180-200 ro/nnrH. ^pyrn #Be bckobhh crpa/jH CToaxa 
flo 1885 h 1898 roflHHa. „BoHBOfleHH»T KOHaK" Seme b ^Bopa Ha cerauiHaTa 
nporHMHa3Ha „XpncTO Botcb" - flByeTaamo 3flamie, HanpaBeHO ot ^ajiaH 
kt>mi,k (aojihh3t eTaac) h flcmMa (ropHHaT eTaac) c SoraTa pe36apcKa yKpaca 
no TaBaHHTe h flOJiannre, kocto 3#aHHe jnmenie, ne e crpoeHO npe/m noBene 
ot 1-2 BeKa. ToBa 3#aHHe H3rop» no BpeMe Ha CptScKO-StJirapcKaTa BOHHa 
npe3 1885 r. „Hobh»t KOHaK" Seme KpacHBO KaMeHHO ^ByeTaacHO 3#aHHe c 
,zjBa 3aKpHTH SanKOHa, CTpoeHO oie/i „BoHBOfleHH» KOHaK". ToBa 3#aHHe 
nocTpa/ja nacTHHHO ot SoMSap/inpoBKaTa Ha rpa^a ot pyMtHCKaTa 
apTHJiepna, ko»to CTpejianie ot „KaneTo" Ha# c. EopoBnna. To 6e CbSopeHO 
npe3 1898 r. h Ha mjictoto My ce nocrpon BoeHHHar KnyS. Crapa crpa/ia ome 
Seme AcTaxeHeTO (SojiHHnaTa), ko»to Seme Ha/i „THKBHHaTa rpa/iHHa". 
Ocbch TOBa A>RaMHHTe x. MexMe/i h x. K)ceHH, ntpBaTa ot kohto h cera 
CfamecTByBa, ca npHfloSnnH c Tanna Ha OcMaH IIa3BaHT jiHBa/iaTa b m. 
„n.naHHHHna", ilHbOBCKO 3eMJiHine, SHBine npnTeacaHne Ha pa3pymeHH» 
MaHacTnp „Poac/iecTBO Cb. Hb. KptCTHreji" (Ehi>ob nen), ome npe3 1790 
roA-, a BOAeHHu,aTa b c. Bena ^o H3Bopa Ha peKaTa npn CpanHMHpoBaTa 
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jurma pe3HaeHnna, kosto cnopea npeaaHHeTO e oScayacBaaa 
Cpau,HMHpoBHTe nanaTH etc aenro, e MHHana KaTO a>RaMHHCKH Baiebcj} ome 
npn 3acejiBaHeTO Ha rpaaa. Bchhko TOBa nae aa noaKpemi TBtpaeHHeTO, ae 
He caea MHoro BpeMe ot naaaHeTO Ha EtarapcKOTO napcTBO noa TypcKO nro, 
rpaatT e noaHOBeH h 3acejieH c Typnn, a 3aeaHO c Tax h c Starapn - 

TbprOBHH H 3aHa»THHH. 

KaTO a/iMHHHCTpaTHBeH ueHTbp EeaorpaaaHK e 6na ceaaaHine Ha 
BoeBoaa (KaiiMaKaMHH). B rpaHnnHTe Ha EeaorpaaanniKOTO BoeBoacTBO ca 
BJiH3anH BCHHKHTe cejia, kohto h no HacToameM BJiH3aT b EeaorpaaaHinKaTa 
a/iMHHHCTpaTHBHa OKoana. HMano e Tpn TaTapcKH cejinma, 3aceaeHH ot 
Kphmckh TaTapn, npn ceaaTa BaaxoBna [Iloarope], PaSnuia h flpaacnHUH, a 
ot 1852 r. h eaHO nepKe3KO ceanme, HaaeHO „OcMaHHe", kocto e 6nao Ha 
MacTOTO Ha hoboto ceao AaeKcaHapoBO [ZJhmobo], cera na3apeH nenrbp Ha 
ac.n. aHHHaTa BnanH - Me3apa. ' 

EeaorpaaaHHiKHre SeiioBe (rocnoaapn) ca HManH BaacT Haa paaTa 
(StarapHTe) He caMO b EeaorpaaaHinKOTO BoeBoacTBO, a ca rocnoacTBaaH h 
Haa roaaMa aacT ot paaTa b CaxpeHCKaTa ' (KyacKaTa) h IHaptKbOHCicaTa 
(IlHpoTCKaTa) Kaa3H, KaTO bcckh OTaeaeH Sen e 6na BaaaeTea Ha no HaKoaKO 
ceaa, kohto ca My aaBaan ronoanna ot bchhkh npon3BeaeHna ot 
o6pa6oTBaHaTa ot Tax 3eivta, a cbinp n ot THa ot acnBOTHHCKH nporoxoa, — 
acHTO, KyKypy3, 606, rpax, Macao, CHpene, BtaHa, na aaace h ptKoaeaHH 
H3aeana. ,H,o OcBoSoacaeHneTO ceaaHnre ot IIpe3naaHHHHeTO - IIhpotcko, 
kohto He 6axa ocBoSoaeHH ot aH^anrapcTBO, aoKaTO HamnaT Kpan ch Seme 
H3BOK)Baa CBoSoaaTa ot TOBa SpeMe b EeaorpaaanniKOTO BtCTaHHe (1850 r.), 
Hocexa Ha rocnoaapnre en Typnn eaceroaHO no HaKoaKO aeceTKH ancjxra 
aopann, ctothhh aaKTH a6n, BtaHa, Macao, cnpeHe h ap- 

3a 3ana3BaHe cnrypHOCTTa Ha atp>KaBaTa, HMOTa h acHBOTa Ha 
BeaorpaaaHuiKHTe SeMoBe n TexHHTe ceMeiicTBa pa3pymeHaTa CpannMnpoBa 
KpenocT e 6naa btophhho Bi>3o6HOBeHa, a no-KbCHO 1828-1837 r. — h 
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pa3iiiHpeHa c H3rpaac/iaHe Ha bbhihhh ^Be nperpa/ni. Ha ior ot Hea Btpxy 
caMOTHa CKana e 6hji H3flHraaT KaMeHeH pe#yT, 3a roicaHBaHe p,o kohto ce e 
BtpBajio no 80 crtnajia, a rpa^BT, c H3KJiK)HeHHe Ha hhcto GtJirapcicaTa 
(HtpKOBHaTa Maxjia), e 6hji orpa^eH c orpa^a „niapaMnoji" ot ^eSejiH 
fltSoBH 6yTyu,H (nrjiH) c Sohhhhh 3a CTpenaHe c nyuiKH. Orpa/jaTa e HMa ^Be 
raaBHH KanHH (nopTH, BXOflOBe) - „Bhahh Kanna" h „Hhhi Kanna" h 
hjikojiko BTopocTeneHHH nopTH, kohto ce 3aTBapanH BCjnca Benep h OTBapann 
cyTpHH 3a BJiH3aHe h H3JiH3aHe Ha xopaTa. IIpe3 hsjioto BpeMe Ha Hourra 
chjihh naTpyjiH ca oSnKajiajiH H3BBTpe Ha orpa^aTa h 3a #a 6i.flaT 6y#HH Ha 




nocTOBeTe ch, ce o6oppnBami c noBHica „KapaKOJi" (naTpyji), Ha kohto noBHK ca 
nojiynaBajiH OTroBopa „A3T>p-Oji" (totob G^^h). H3 KpenocTTa ca ce no/jaBajiH 
ayjiaTa Ha HaKOJiKO aeceTKH optflHa. H Bejiorpa^HHiuKaTa KpenocT e 6juia 
CTpaiuHJiHiije 3a Bi>TpeiuHHTe h b'shiuhhtc BparoBe Ha TypcKaTa HMnepna. 
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IIpH Bee TOBa Bejiorpa^HHR e 6hji Hana^aH ot HeMnnre n Maa^apnre b icpaa 
Ha XVII Bex - 1689 r. HMa npeflamie, ne ropncTaTa mccthoct 3ana,a,HO ot rpa^a, no 
nocoKa Ha cpt6cicaTa rpaHHHa, e nojiynnjia Ha3BaHHeTO „KapjiOBnna" ot hmcto Ha 
e^HH aBCTpHHCKH ntJiKOBOfleH, 3arHHan b Toa Kpafi. IIpe3 1850 r. h paaTa — 
6tJirapHTe no^nepTa, ne He ce erpaxyBa ot TypcKHTe opt/nia h ce noBanraa MacoBO 
cpemy THpaHHaTa Ha HeTnpHBeicoBHHTe ch BparoBe - TypnnTe. ToBa B'bCTaHHe 
npexBtpjiH rpaHHHHTe Ha Bh^hhckhh caH3>KaK (oicp'br) h BtnpeicH ne 
HHHHHaTopHTe My, cb6yfl,eHH Bejiorpa^HHiuKH rpa>Kfl,aHH, ca 6hjih npeaaTejicioi 
h36hth, He ocTaHa 6e3 pe3yjrraT. 

HfleaTa 3a BtCTaHHeTO e aa/jeHa ot PycKHa npecTOJiOHacjie/nrHK no OHOBa 
Bpeivie KoHCTaHTHH HnKOJiaeBHH, 6paT Ha 0'6o3e nonnBinna Ham ocboGoahtcji 
AjieKcaHfl'bp HHKOJiaeBHH, npe3 CBHTaTa My Ha EejiorpaannnncHTe ntpBeHnn Bt>jiho 
Eohob, He^ajiKO ITtpBaHOB n JIhjio IlaHOB npe3 1848 ro^HHa, KoraTO Te ca 6hjih Ha 
noKJiOHeHne b CBeToropcKHTe (Atohckhtc) MaHacTHpn, /jeTO no ctinoTO BpeMe ce e 
HaMHpan n npecTOJiOHacjieflHHK'bT. H Te cnefl 3aBptmaHe no flOMOBeTe en, c 
noMOinja na ctrpa>K3aHHTe ch ntpBeHnn U,oiio To^opoB, KoHCTaHTHH ^Ihcb, 
Ka3aHfl>KH IleTKO h p,ep,o Bo>khh JXyKypyKWH, npoarnTHpajin TOBa npefl, no- 
CbGyaeHnre fl,o6pn GtJirapn H3 Hejina Bh/hthckh caH3>KaK, cjie^, kocto Ha Cb. 
Tponna 1949 ro,o,. eraHajio o6mo Cb6paHne (ntpBOTO 06opnme) Ha PaKOBdcna 
MaHacTnp ot npeacTaBHTejiH Ha caH/pKaica, raeTO ce o6pa3yBan komhtct 3a 
Ha6aB>me opt>KHe h 6ohhh npnnacn h 3a no,o,roTBaHe Hapo^a 3a BtCTamie, KaTO 
6hjio peuieHO 3a ce BteraHe Ha ntpBH k>hh 1850 roaHHa Ha „CnacoBfl,eH". 
OnpeaejieHH 6hjih c6opHHTe nyHKTOBe Ha Bi>CTaHHnHTe - rtpnn n IlajiHKOBen, 
Bh^hhcko, Ko3a rtp6nHa n XacaHOBa Maxjia, JIomcko, Cyxn aoji — Meac^y 
BepKOBCKaTa h BejiorpaflnnuiKaTa Kaa3H, npoxo/ja Cb. Hnicojia Ha CTapa nnaHHHa n 
OKOJiHOCTTa Ha BejiorpaflHHK, 3a oGcaayjaHeTO My. U,ajia ro^HHa ce Ha6npajiH 
cpe^CTBa n Ha6aB>uio optacne. H hhkoh He flp'bSHaji j\a npep,ap,e anocTOJinre Ha TOBa 
CBaTO flejio. B HaBenepneTO Ha BtCTaHneTO, o6ane, >KeHaTa (noBTopKa) Ha U,ojio 
ToflopoB, e^Ha rtOBeHana, HMeHyeMa CronHa, npeflana HHnnnaTopHTe Ha TOBa 
BenHKO HapoflHO fleno, Ta 6hjih 3anoBeHH n 3aTBopeHH b KpenocTTa npe/ni 
3anoHBaHeTO Ha BteraHHeTO. ToBa npe/jaTejiCTBO h H3CTbnjieHnaTa, H3BT>pineHH b 
hhkoh cena Hafl, opraHH Ha TypcicaTa ynpaBa, CTaHaxa npnnHHa j\& ce BtCTaHe no- 
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paHO ot onpeflejiemia /i,eH. BteraHHeTO e 6hjio noTyraeHO cnep, 10 p,ena, KaTO b 
caH^acaKa ca najmajiH okojio 600 BtCTaHHKa. Hafi-MHoro e nocTpa^aji EejiorpaflnHK, 
3am,OTO ocBeH nHniniaTopnTe, ca 6hjih h36hth okojio 40 jryinn, raaBH Ha 

9) 

ceMeiierBa. 

TypcKOTO BJia^HHecTBO e 6hjio othcjio bchhkh npaBa Ha 6ejiorpajiHHinKHTe 
rpa>Kja,aHH - 6i>JirapH. Ha Tax Jiopn He e 6hjio no3BOJieHO p,a pecTaBpnpaT 
Cb6opeHaTa ch ni>pKBa, hhto hi>k p,a norpe6BaT noKonHnnnre ch b OKOJiHOcrra Ha 
rpajia, Ta ca 6hjih npHHy^eHH p,a rn norpe6BaT bt>h ot rpa/jCKOTO 3eMJinme na 6 km 
aajiei ot rpajia npn 3anycTajiaTa nepKBHHa p,o EamoBHHKHTe Ji03a. TypHHTe, 
HanpoTHB, ca HMann Han-mnpoKH npaBa, Jiopn no-rojieMn ot npaBaTa Ha 

CbHapOflHHHHTe HM TypHH BtB BCHHKH flpyrH HaCOJICHH nyHKTOBe Ha HapCTBOTO. IIo 

CHJiaTa Ha e^HH cyjiTaHCKH 6epaT EejiorpaflnnniKHTe TypHH ca 6hjih bohhhhh no 
po>Kja,eHne, t.c 6hjih ca /uit>)khh p,a na3aT KpenocTTa, b 3aMaHa Ha kocto ce 
ocBo6o>Kja,aBajiH ot BcaKaKBH Jjpyrn Tero6n. BcaKO TypcKO fleTe (momhc) ome ot 
po>Kja,eHneTO ch e nojrynaBajio Ha3HaneHne b oxpaHaTa Ha rpajia - „Tonny", 
„IlHaja,e" n „CyBapHe" (aprajiepHCT, nexoTHHen hjih kohhhk) h ihom CTnrano jio 
Bi>3pacTTa p,a Moace aa hoch opi>)KHe, e 6hjio HaeraHaBaHO b oxpaHaTa Ha KpenocTTa. 
TaKa e BtpBajio p,o EejiorpajiHHinKOTO BtCTaHHe (1850 rofl.), KoraTO TypnHTe ca 
ycnjiHJin BejiorpaflnnniKHa rapHH30H n c peaoBHa BoncKa 6e3 aa ca 6hjih jihuichh 
rpa>Kja,aHHTe-MOxaMeja,aHH ot npHja,o6nTHTe cbc cyjrraHCKHa 6epaT npaBa. 

BtJirapnTe, ctCTaBJiaBainn 3aHaaTiHHCKOTO n TtproBCKOTO ctanoBHa b 
rpajia, ca ycnejin jj,a H3J0,eHCTBaT 6epaT 3a cbrpa>Kja,aHe Ha HOBa ntpKBa ejjBa b 
HananoTO Ha XVIII bck h to bt>h ot rpa/ja, TaM r^eTO e ceraumaTa ntpKBa „Cb. 
Teoprn IIo6e30HOcen". Taa ntpKBa e 6njia nocTpoeHa b 3eMaTa - HHCKa, BJiamia n 
n>MHa KaTO KaTaKOM6a. ) 3a cbrpaamaHeTO Ha cera ctinecTByBamaTa ntpKBa e 
H33ajo,eH 6epaT e^Ba b 1855 roiiHHa, KoraTO H>pKBaTa e ocBeTeHa. Pa3peraeHHe 3a 
norpe6BaHe Ha GtJirapnre b OKOJiHOCTra Ha rpajo,a e flajieHO npe3 1828 toj\. (KoraTO e 
BtpjiyBana nyMaTa b to3h Kpan). TaKa ne ni>pBHaT GtJirapcKH xpncTHaHCKH rpo6 b 
OKOJiHOCTHTe Ha rpa/ja one/], hoboto My 3acejiBaHe Jiarapa ot 1828 rojrnHa. 

Othocho KyjiTypHO-npocBeTHOTO flejio Ha EejiorpajinnK h EejiorpajxqnuiKHa 
KanMaKaMJitK mo>kc j\& ce Ka>Ke cjicthoto - EejiorpajjqHK e 6hji cpejinme na 
npocBeTaTa n KyjiTypHna HanpejrbK b Toa Kpan. B Hero e HMano 6i>JirapcKO 
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ynnjiHine ot He3anoMHeHH BpeMeHa, kocto MO>Ke 6h e otkphto e^HOBpeMeHHO etc 
3acejiBaHeTO Ha rpa^a c 6T>Jirapn cjie^, m>pBOTO My onycToraaBaHe ot Typnnre. 3Hae 
e ce, ne b h>ikoh ceMencTBa b rpaaa h OKOJinaTa ca ce ctxpaHaBajin hchhh CTapHHHH 

KHHrH H ptKCfflHCH, KOHTO nO XHTtp HaHHH Ca OTHCTH OT BHflHHCKHa rptHKH 

BJiaaHica. TyK ca ynnTejiCTBajiH CTapn Kanyrepn h yHnrejin mccthh >khtcjih, Kaicro h 
TaKHBa flouiJiH ot flpyrii Kpanma Ha EtJirapna. Ot raa ynnTejiH KaTO Han-zi.oG'bp 
neaaror ce cohh non HoaHHKH, 3a KoroTO ctojicthhhh npHKa3Baxa, ne npe/ni 
noBene ot 80-90 roamm e ynnji yneHHHHTe ch Ha reorpatjma, reoMeTpna h gp. 

ITo paHO ot non HoaHHKH e ynHTencTBan Tyica co,hh ynnTeji, hmcto Ha 
KoroTO He ce noMHH, ho kohto 6hji H3BecTeH c npo3BHineTO „Pi>p6~aBHa gacKaji", 
noHeace e hmm 4)h3hhcckh He^tr — 6hji n>p6aB. HeroBnre yneHHnn ca xBtpjiHJin 
ntpBHTe npocBeTHTejiCKH ncxpn bt>b Bn/niHCKna caH3>KaK. no-KtCHO, yneHHKtT Ha 
non HoaHHKH - aacKan nerbp 3jiaTKOB e ynnTejiCTBaji b rpa^a h o6bhhch ot 
TypcKaTa BJiacT KaTO Bpar Ha flT>p>KaBaTa (tbh KaTO e 6yp,wn HanHOHanHna jjyx Ha 
paaTa n a no/jKaHaji ki>m 6yHT npoTHB TnpaHnaTa) e 6hji npHHy^eH p,a eMnrpnpa b 
Pycna. TaM toh ynnTejiCTBan pep, ro/nnm b cenaTa Ha 6tJirapcKHTe kojiohhcth b 
KpnM n noHHHan b c. HoBonapnnHHO, Eep/jaHCKH ye3fl. Cnep Hero ca ynnTejiCTBajiH 
b rpaaa yneHHHHTe My - nyHno Hojiob, aacKaji HBaH KptCTeB h pp. yneHneTO ce e 
npeno^aBajio no-paHO b e^Ha KHJina 6jih30 po CTapaTa ntpKBa h b nacTHH kmiih b 
HbpKOBHaTa Maxana, a nocne b CTapaTa niKona (ynHnnme), KoaTO e cb6opeHa npe3 
1874 rop. n Ha MacTOTO n e Cbrp&peno ynnjinmeTO „Cb.cb. Knpnji n MeTOflnn" 
(3fl,aHneTO, b kocto flHec ce noMemaBa OGiuhhckoto ynpaBJieHne). B TOBa ynnjiHine 
ca npenoflaBajin po OcBoGoayjeHneTO ynnTejiHre: Bacnji To/jopoB, p&ck&ji Chmcoh 
(no-K'bCHO Epen Chmcoh), nerbp JIe<J)TepoB ApHay/jOB - CB'bpniHJi EonrpaacKaTa 
rHMHa3Ha, HBaH BejiKOB - no-KtCHO ynHTen b HtpBa Co(})HHCKa rnMHa3na h pp. H 
bchhkh ynHTejin ca ynejin yneHHnHTe en caMO Ha 6tJirapcKH. JIa<j)TepoB caMO m e 
ynnji n Ha TypcKH. Tp^nKO nncMO h hctmo He ce ynnjio b Bejiorpa^nHniKOTO 
ynnjinme HHKaK, hhto hi>k ce e cny^KHJio HaKora b HtpKBaTa Ha rptnKH. Hmchho 3a 
TOBa ntpBnaT 6tJirapcKH eK3apx Ahthm I Bh^hhckh MnrponojiHT, KaTO 3ae 
eK3apxHHCKHa nocT h ocTaBH 3a cboh 3aMecTHHK ApxHMaHflpnTa Knpnjia, 
OHeHaBaHKH aejiaTa Ha GejiorpaflnnniKHTe 6tJirapH, npn ptKonojiaraHeTO My pape 
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THTJiaTa EniiCKon Bejiorpa^HHinKH, npn Bee ne b enapxnaTa My HMa no-rojieMii 
rpa^OBe ot EejiorpaflHHK. 

IIpeflH OcBo6o>K3eHHeTO, KoraTO KHH>KHHHaTa y Hac e^Ba ce e 3apa>K,a,ajia, 
Bejiorpa^HHR - Hafi-MajiKHaT rpa^, bt>b BnflHHCKHa caH/pKaic e flan Hafi-MHoro 
a6oHaTH Ha H3fl,aBaHHTe b Pyce h IJapHrpaa 6tJirapcKH bccthhhh h cnncaHHa b 
cpaBHeHHe c flpyrnre rpa/jOBe Ha caH/^aica. ToBa ce BHac^a ot H3no>KeHHeTO Ha 
TeoprH /],hmhtpob b KHHraTa My „KHa>KecTBO BtJirapna" (1894). ToraBa, o6ane, e 
HMano ycnoBHa 3a KyjiTypeH HanpefltK, tt>h KaTO rpa^tT e 6hji noHTH BtTpemeH b 
HMnepnaTa c fl,o6pe pa3BHTH TtproBHa h 3aHaaTH, a rpaacflaHHTe ca )KHBeejiH p,o6pe, 
3a>Ke oxojiho. BnoaneflCTBHe, KoraTO anea OcBo6o>K3eHHeTO, BepjiHHCKHaT aoroBop 
aHyjinpa CaH CTe^aHCKHa Taia>B KaTO OTKtCHa ot CaH CTe^aHCica Bturapna rinpoT, 
BpaHa h JlecKOBeH h 3aTBopn KepBaHHHa in>T HHin-IiHpoT-EejiorpaaHHK-BHflHH, a 
ome OTHe h Bt3MO>KHOCTTa Ha cenaTa ot IIpe3imaHHHHeTO (IIhpotcko) j\a TbpryBaT 
c Bejiorpa^HHR, rpa^tT 3ana/i,Ha hkohomhhcckh, nojio^KemieTO Ha rpa>K,a,aHHTe ce 
bjiohih h rojiaMa nacT ot tax - npe,a,HMHO TypHHre-HHcjMHKHHH ce H3cejinxa, Ta 
rpa^tT ot 600 ^OMaicHHCTBa HaMana 30 180-200 aoMaioiHCTBa. 

H3ry6nji KOHcyMaTHBHHa ch HHTepjiaHfl, h jiHraeH ot ni>THiHa h ci>o6meHHa 
Bejiorpa^HHR nocTeneHHO 3anoHHa j\a ry6n 3HaqeHHeTO ch TtproBCKH iieHTtp. J\ne,c 
toh 6poH e^Ba 2000 aciiTejiii, BKJnonaa rapHH30Ha h yneHHHHTe ot OKOnnaTa, kohto 
cjie^BaT b nporHMHa3H5rra h HentjmaTa riiMHa3Ha. C e^Ha pen HacejiemieTO My e 
HaMajiano HanojiOBima ot TOBa, kocto Eejiorpa/jHiiK e HMan b TypcKO BpeMe. 

}Kejie3HHHaTa, kohto CBtp3Ba Bh^hh h JIom c B'bTpeuiHOCTTa Ha HapcTBOTO, 
MHHaBa flanene ot rpa^a. OTroBopHHTe (JDaKTopn BHHarn ca ce CTapanii j\a otkjiohht 
ntTHmaTa, kohto 6h Tpa6Bano p,a CBtpacaT ueHTtpa c nepmJDepiiaTa (rpa^tT c 
OKOJinaTa) km Bh^hh h JIom. IIo to3h Hanim, 3a CMeTKa Ha Bejiorpa^nHK ce 
noB^HrHaxa Py>KHHHH h AjieKcaH^poBO h ce OTHe 3ajn>Ka ot ycTaTa Ha MHoro 
6ejiorpaflHHiHKH 3aHaaTHHH h TtproBHH. TpafltT h HeroBHTe ecTecTBeHH no3HHHH ca 
ca OHeH>majiH caMO, KoraTO fl,tp>KaBaTa ce e HaMiipana b onacHOCT. B TaKHBa cjiynan 
ce e 3aroBapajio 3a npeKapBaHe npe3 h okojio rpaaa irbTiima h >Kejie30irbTHa jiHHiia - 
pa36npa ce ot CTpaTeriiHecKii cto6pa)KeHHa. 06ane, MimaBajia jih e onacHOcrra, 
bchhko ce e 3a6paBajio h Bejiorpa^HHR ch oeraBaji npn CTapoTO nojio>KeHHe. 
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IIo BpeMe Ha TypcKOTO rocnoaaperBO KO)KyxapcKHaT, 6oaa)KHHCKHaT, 
Ta6aHKHaT, 3JiaTapcKHaT, a6a,a,)KHHCKHaT, nanyKHHHCKHaT h pp. 3aHaaTH ca 6hjih b 
UBeTymo nojio>KeHHe. Ot raa^paBaHa (njiomaa „Oep3HHaHfl" ') po Kpaa Ha rpa/ja 
KtM HHraHCKaTa Maxana, raaBHaTa yjinua h yjinua „KpenocTHa", ot na3apniHeTO flo 
„Xafl>KH MexMea .ZJacaMHa" - bchhko TOBa e 6hjio yceaHO c pa6oTHJiHHini h 
TtproBCKH fliOKaHH, b kohto e KHnajia pa6oTa h ce e fl,aBan noMHHbK Ha ctothhh 
ceMencTBa. ,H,Hec ctmecTByBamHre pa6oTHJiHHHH h fliOKaHH ce paBHaBaT e/nm Ha % 

OT HHCJIOTO Ha TH3 npe/Hl OCB06o>Kfl,eHHeTO. 

C HenocHJieH Tpyfl, rpa>K3aHHTe h oGunniaTa no/OTbp)KaT HenbJiHa CMeceHa 
rHMHa3Ha, KoaTO aaBa o6pa30BaHHe Ha ctothhh MJia/jOKH. Ocbch HentJiHaTa 
rHMHa3Ha b rpa,a,a HMame h CTOJiapcKO-fltpBO/iejiCKO ynHJinme, kocto ce 
no33T>p>KaHie ot fl,tp)KaBaTa, ho nocjie^HOTO no 6iOA>KeTHH npHHHHH ce 3aicpH. 
B'bJirapcKOTO HaceneHHe b rpa/ja, KaKTO h TOBa b OKOJiHara, b Hafi-TOKKHre BpeMeHa 
e 6hjio 6yaeH CTpa^K 3a 3ana3BaHe HaHHOHajraocTra h BapaTa, kocto to /joicasa Ha 
flejio KaTO fla^e pe^HHa 6opHH 3a HaHHOHanHaTa CBo6ofl,a b 1812 r., KoraTO Ha nejio 
Ha 6opHHTe h 3acTaHan xpa6pna xaSflyTHH BejiKO, kohto etc cbohtc CMCirqaHH - 
repoH-6i>JirapH, cbCTaBJiaBaiHH KOHHHaTa My, e BJiH3aji /nm ntTH HeHa/jeHHO b caMHa 
rpafl h e H36HBan MHO>KecTBO Typini. 3a eb^ajiemie cnaBaTa Ha xan/iyK B&jiko ce 
o6ce6n ot ctp6HTe cnefl 3arHHBaHeTO My npn HeroTHH npe3 1813 r., npn Bee, ne 
no-paHO caMHTe ctpGn ro 6axa B'bsnejiH KaTO GtJirapcKH BHTa3 b aneaHHre cthxobc: 

XBana Te6e ByrapcKH bhtokc, 

Ca6jia TBoa CBy^a TypHH peace, 

Xan^yK BejiKO lOHaK 6ojibe HeMa, 

Byrapa - Becena My Mainca. ' 

IIpe3 6ypHaTa 1850 r., KoraTO bchhko Cb6yaeHO b rpa^a e 3arHHano h 
HejinaT rpafl, ce e noTonnji b Tpayp, HHHHHaTopHTe Ha BtCTaHHeTO ca 6hjih 
6ejiorpafl,HHuiKH rpa>Kfl,aHH, penara. Ha kohto noMeHaxMe b npeaHHre peaoBe Ha 
6poraypaTa. 

B 1876 r., KoraTO ctp6HTe o6aBHxa BOHHa Ha TypHHre, h HauiHTe 6i>JirapH, 
CMaTaiiKH, ne e aonrbJi pemn Ha HaiueTO ocBo6o>Kfl,eHHe, o6aBHxa AnpnjiCKOTO 
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BtCTaHHe. Bejiorpa^HHR H3npaTH 6opHH 3a OTenecTBeHaTa CBo6oaa, h3koh ot kohto 
3arHHaxa npn „Ka,rb 6oa3", „Ba6HHa raaBa" h rpe/jeTHH. 

B 1885 r. (b Cpt6cKO-6'bJirapcKaTa BOHHa) 6ejiorpa,a,HHiHKHTe ontJiHemiH h 
fl,o6poBOJiiiH, KOMaHflBaHH ot nopyHHHHre HonaKOB h ^BopaHOB (nocjie^HHaT cera 
nonKOBHHK ot 3anaca), npoaBHxa HenyBaH repoH3"bM, OT6jn>CKBaHKH h pa36HBafiKH 
10 itbth no-MHoroHHCJieHHa npoTHBHHK. B naMeT Ha Taa CBeTJia ^aTa oGuniHCicaTa 
ynpaBa no HHHiiHaTHBaTa Ha 6yaHH Gejiorpa^HHiuKH rpa)K/],aHH nocTaBH npn Bxoaa 
Ha rpa/ja, Ha iuoceTO Eenorpa/iHHK - JIom, Ha e,a,Ha cicana Bt3noMeHaTejiHa njiona 
etc cneflHHa Ha/ninc: „HeKa 3HaaT rpa/jioiHHTe noKOJieHHa, ne Ha 6 HoeMBpn 1885 r. 
cnefl TpnflHeBHH cpa^ceHHa okojio rpaaa hbthphctothh 6"bJirapcKH aoGpoBOJiHH h 
ontJinenHH, KOMaH/niaHH ot nopynHHHTe HojiaKOB h ,3,BopaHOB, repoficKH OT6nxa 
BeponoMHOTO Hanaaemie Ha aeceT m>TH no-MHoro6pofiHHa HanaaaTen - ctpGnTe." 






^3T " ■ * , 









H npe3 OcBoSoflHTejiHaTa BOHHa EejiorpaflHHK jxajxe He MajiKO 6opu,H, 
kohto Ha IIImiKa, IIIeHHOBO, CTapa 3aropa h np., 3ae#HO c flpyrirre Sturapn 
- ontJiHeHHH, npocnaBHxa StJirapcKOTO hmc Ilpe3 Ta3H BOHHa 
Bejiorpa/iHHuiKaTa KpenocT 6kjiq napL-nanpeji oSca/ieHa ot cbpSirre. 
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BnocjieflCTBHe no Hapeac/iaHe Ha PycKOTO rnaBHO KOMaH^BaHe cbpSnTe 
CHexa oSca/jaTa KaTO ra 3aMeHHxa pyMBHUHTe (Spnra/iaTa KaHTHJiH ot 3-a 
AHBH3H3 Ha nojiKOBHHK XapajiaisiS). PyMtHCKHTe bohckh ce orpaHHHHKa c 
SnoKa/iaTa h SoMSap^npoBKaTa Ha rpa/ja h KpenocTTa b npofltJiaceHHe na 
noBene ot 30 jjfm, 6e3, oSane, jx& ya3Bjrr nyBCTBHrejiHO Shjio rpa/ja, Shjio 
KpenocTTa. Han-noone Ha 12/25 (jjeBpyapn 1878 r. rapHroontT (TypnHTe - 
3amHTHHi],H Ha rpa/ja h KpenocTTa) KannTyjinpa c ycnoBneTO bohckhtc ,zja 
HanycHaT rpa^a h KpenocTTa c optacneTO ch h c bchhkh Sohhh npnnacH h 
#a 3aMHHaT npe3 Cb. Hhkojickhji npoxofl 3a MaKeAOHHa, kocto h CTaHa. 




IIopyHHK ^.BopaHOB (BeHeAHKOB, 1935) 
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HeonHcyeMa 6e paaocrra 3a Hac, EejiorpaaHHiuKHre rpa>K3aHH - 6tJirapH, 
ot ocBo6o>Kfl,eHHeTO hh ot neTBeKOBHOTO nro. BejiHK 6eiue 3a Hac p,emn, b kohto 
BCTtnnxa b rpa^a bohckhtc Ha HauiHTe ocbo6o3htcjih. Bchhkh G^Jirapn H3Jia30XMe 
KpaM rpa/ja 3,0 ceranmaTa HHraHCKa Maxana, 3a 3a cpeiHHeM ocBo6oflHTejiHTe ch. Ha 
Bn^HHCKaTa Kanna ce 6eme noerpoHJio ctho OTaeneHHe Typcxa BOHCKa 3a OT/jaBaHe 
nonecTH Ha no6eflHTejrHTe h 3a npe^aBaHe Ha rpa/ja. 

IIo moceTO HaH-Hanpea ce 3&p,ap,e ecKa^poH pycKH ica3aHH, Hanejio Ha kohto 
BtpBeme Manop /Jhmhtphh ByKOBHH Kapaa>KHH ' c nepcoHajia, kohto Tpa6Baiue jja 
noeivie rpaayjaHCKOTO ynpaBJiemie, a cnep, Ka3aHHre - pyMtHCKHre bohckh Hanejio c 
My3HKa. IIocpemaHeTO 6e TporaTdiHO, GtJirapcKOTO „ypa" Henerae Bt3,ayxa, Jieexa 
ce CBJI3H Ha Bt3Topr h yMHJieHne. H ntTaT Ha ocBo6o3HTejiHTe 6e yceaH c hbctji. 
Be^Hara ocboGo/httcjih h ocbo6oachh oth^oxmc b HtpKBaTa 3a 6jiaroflapHM Ha 
Bora 3a flapyBaHaTa hh CBo6ofla. IIpe3 BpeMe Ha MOJieGeHa, npn Bt3rjiaca 3a 
MHorojieTHeTO Ha Hapa OcB0603.HTe.na, Ha Kna3 Kapon h Ha pycKHa, pyMtHCKHa h 
6tJirapcKHa HapoflH, ce 3,a,a,oxa 21 tohobhh caniOTH. Hne, ToraBa ome fleua, 
cneTOXMe H3CTpejiHre KaTO HanaaaTejiHa CTpen6a h ot ynnaxa ce pa3njiaKaxMe 
noHTH bchhkh, Ta Tpa6Bame Ha^tJiro 3a hh ce o6acH>raa, ne thh rtpMe^cn ca 
xanocHH h ne ce aaBaT ot 6jiaroflapHOCT kbm Bora 3a ycneumoTO ocBo6o>K,a,eHHe Ha 
rpa^a ot TypcKOTO nro. 

He cnefl, a^jiro BpeMe pyMT>HHHTe ch oraaoxa KaTO 6axa 3aMecTeHH c pycKH 
bohckh, kohto b Ktco BpeMe 6axa 3aMeHeHH c GtJirapcKa 3eMCKa BOHCKa - m>pBH 
6i>JirapcKH BoeHeH Ha6op. 

B BenorpaflHHK HaM-Hanpefl KBapTHpyBaiue nacT ot 8-a BpanaHCKa 
apy)KHHa; cjiefl, hoi - nacT ot 9-a BepKOBCKa apy)KHHa, a Han-noone, npe3 1880 r., 
rapHH3om>T 6e BflHraaT, Ta j\o BOHHaTa b 1885 r., a h cue/], Hea, Hne, 
Gejiorpa^HHuiKHTe rpa>Kfl,aHH, BH^axMe bohhhhh caMO, KoraTO Haiun ci>rpa)K3aHH, 
cjiyacamn b apMHaTa, ch fl,oxo>K3axa b OTnycK. BofiHaTa etc CT>p6Hre, o6ane, fla^e 
Ha Hamna TeHepajieH ma6 3a pa36epe, ne 3a p,a MO)Ke j\a ce na3H Co(j)Ha h Bhahh, 
Hy>KHa e Bejiorpa^HHuiKaTa KpenocT. Hmchho 3a TOBa npe3 1889-1891 r. 
Bejiorpa^HHR 6e yKpeneH h ot 1890 r. HacaM rpa^tT He e oeraBaH 6e3 rapHH30H. 

Xy6aB e Eejiorpa/jHHK. Ton ce ropfl.ee etc CTapHHHaTa ch KpenocT, KoaTO 
eaceroflHO ce nocemaBa ot xHJia/jH TypncTH. Hne ce rop/jeeM etc cbocto TeaTpanHO 
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3,a,aHHe h to He 3a TOBa, ne to npeacTaBJiaBa ot ce6e ch HaKaKtB rpaMaaeH 
MOHyMeHT, a 3a TOBa, ne to h KpacHBaTa My <J)acafl,a 3a cthh MajrbK rpa/jeii KaTO 
Bejiorpa^HMK e MHoro Hem,o, ome noBene, ne e nocTpoeHO ToraBa (1894 r.), KoraTO 
h roneMHTe rpa/jOBe He noMHcniOBaxa /ja^ice j\& CTpoaT TeaTpn. 




Tearbp „IlHejia" 




TeaT'bp'bT h 0(})HHepcKOTO ctGpaHHe 
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flpyra 3a6ejie»cHTejiHH crpaan ca BoeHHHaT KJiy6, Ka3apMHTe, 
nporHMHa3HaTa, 3,a,aHHeTO Ha 3eMe,a,ejiCKaTa 6aHKa, xoTejinre „Po,a,HHa" h 
„Ei>jirapHa" h HaKOH nacTHH >KHJiHm,a, Kaicro h JIoBHHaT jiom - HOBonoerpoeHa 
crpa^a b JIoBHHa napx, 6jih30 ro „Mhcjich KaMtK," KtJieTO ^aTHHHH npexapBaT 
oxojiho jieTHHTe ropemHHH npii hhct Bi>3Jiyx, xy6aBa 6ajiKaHCKa Boaa h 
ocBOKHTenHa Jiaraa 6aHa. 

KpacHBH ca cxajiHTe okojio EejiorpajrqHK, 3aTOBa rn h Bi>3naxa qy)KJi,eHHH 
Kara BjiaHKH h Kamm. 15) Xy6aBH ca caMopacjinre ropn, kohto 3ao6HKanaT rpajia, 
KaKTO h H3KycTBeHHTe HacaacfleHHa - 6opoBe, aKaijHH h Jip., ct>iu,o h MecTaTa 3a 
pa3xofl,Ka, cb3fl,a3eHH ot MaMxaTa - npnpofla. Te me eraHaT ome no-xy6aBH, icoraTO 
HOBeniKaTa pi>Ka nopa6oTH Btpxy Tax. H He CJieji, jrbjiro EejiorpajjqHK h 
Bejiorpa^HHiuKaTa okojihoct me ce o6tpHaT Ha jicthh >KHJiHH],a Ha bhji,hhjihh h 
jiOMnaHH, kohto >Kafl,yBaT 3a hhct npoxua^eH Bt3flyx. B mccthocthtc ,„H,OJiHa", 
„IIpoKHHa - KaBapHajineBaTa KOTJiOBHHa" h „HepHa najTHHa"- kotjiobhhh, 
3ana3eHH ot BeTpoBeTe, kb/jcto cjitHieBHTe ji^hh CTonaBaT HaS-paHO CHeroBeTe, 
TaM, Kt^eTO noHHKBa HaM-paHO Kyxypaxa h CHHieHa, h aeTO HMa xy6aBa 6anKaHCKa 
BO^a, He cuefl, ixtjiro BpeMe me ce H3fl,nrHaT jicthh kbihhhkh. H ropHTe okojio Tax 
m,e ce orjiacaBaT ot xHJia^H rjiacoBe Ha MJia/m )KH3Hepaji,ocTHH xopa, jioihjih Ha 
pa3X0Ji,Ka h noHHBKa, a HHcraaT 6ajiKaHCKH Bi>3Jiyx h xy6aBaTa BO^a me 3acnjiBaT 
H3TomeHHTe opraHH3MH Ha cjia6nTe. H ToraBa EejiorpajjqHK h HeroBaTa okojihoct, 
BKJuoiaa h xy6aBHa „ropHH KpyneH" c HeroBHre „rojiaMa h MajiKa Jib6aBHHa", c 
rajiepnaTa ot npHpo^HH eraTyn, c Hejie6HaTa h ocBOKHTejiHa Boaa b „Ejii>Hie", ot 
iTjeTO KpacHBH xaHtMKH ca othccjih HerorjiajTHMH cnoMeHH b CraM6yji, Eckh 
UJeKHp, EaH/jepMa h HDcKioflap (CKyTapn), KaKTO h npHBeTJiHBaTa „MapKauiHHHa" c 
xy6aBHTe njiojiOBe - cjihbh, a6i>JiKH, Kpymn h rpo3Jie h etc CHHbo->Kejie3HaTa ch 
BOfla, KoaTO nonpaBa pa3CTpoeHH )KejrbJTbHH, me CTaHaT hcthhckh KypopTHH MecTa 
- oco6eHO ToraBa, KoraTO o6mHHCKaTa ynpaBa jiOBtpuiH 3anoiHaTOTO aejio no 
BOJi,ocHa6fl,aBaHeTO Ha rpajia. A HMaMe jih b h3o6hjihc Boaa, ejieRTpniecKO 
ocBeTJieHHe h apyrn yao6cTBa b rpa/ja h OKOJiHOCTTa My, me HMaMe ri>M>KHJio ot 
noceTHTejiH. 
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KaBapHajineBaTa KOTJiOBHHa 




JIoShoto Macro Ha iiojikobhhk KaBapHajineB 
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A.-J. Blanqui (1798-1854) 
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Felix Kanitz (1829-1904) 



ToraBa Bcaica Benep xopa me ce TpynaT Ha „Mhcjich KaMtic", b 6opoBaTa 
KyjiTypa H3 napKa „BopHC III", Ha „IlHcaHa 6yKa", Ha „KyHeuiKHa KaivrbK", H3 
xy6aBOTO fl,e(j)HJie, fleTO ce wbppin hhkojiko caMopo^HH CTaTyn. XnnaflH xopa me 
H3JiH3aT Ha pa3xomca 30 „Cy6aniHH" h apyrn MecTa. Ha „KtpHHHa jiKBajja" h 
„IIonjiHJiOB KaMtK" me ce KaHBaT OKeflHeBHO MJia/ni TypncTH, 3a jya ce jno6yBaT Ha 
xy6aBaTa raeaica h Ha cntHneBHa 3aHHK, a ot „BeHeHa" - ot „CMeaepeB Bptx" me 
flonaKBaT H3rpeBa Ha ontHHeTO h me rae/jaT thxhh 6hji /JyHaB KaK jitKaTyiun Meayiy 
paBHa PyM'bHHa h B^hhckoto none. Ha „BaHOBa raaMa" c xy6aBaTa KOTJiOBHHa, 
rae-ro e nocTpoeHa MogepHaTa CBHHapHHHa, c npHBcraHBaTa j\o Hea Ktma, ro/jHa 3a 
jieTOBHme Ha /jaHHHHH, me KBaprapyBaT TaKHBa. Ha npoxo/ja „CTOJiOBe", ia>/],eTO e 
nocTpoeH oGmHHCKHa 30M 3a noHHBica, me 6T>3e noeraBeH rojiaM (J)eHep - (J)ap, 3a 3a 
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ocBeTaBa OKOJiHOCTTa; ntTHHicbT no BcaKO BpeMe Moace TaM aa HaMepH 3aKycica n 
nama bhho 3a noflicpena. Ot TaM raeflicaTa io>m rpa^a n „3aropHeTo" (none™) e 
TyaHO xy6aBa. Taica e h no HOBaTa Bapnanra Ha moceTO Bh^hh - Bejiorpa^nnK, 
KoaTO ce Bne KaTO 3mhh npe3 ropnTe. TaM ine ce fl,BH>KaT hjikojiko /jeceTKn <})aHTOHH, 
KOJia n aBTOMo6njin n ctothuh neinexoann Ha ntT 3a h ot BejiorpaflnnK. KoraTO 
bchhko TOBa CTaHe MajiKnaT BejiorpaflHHK - CTapnaT 3ejieH rpafl, ine 3anpHJinqa Ha 
niBenHapcKO rpa^ne. 



EEJiE)KKH 

1. ITenaTH ce c nacTHHHO ocbBpeMeHeH npaBonnc cnopca, H3fl,aHneTO ot 
1938 roflHHa: K. IlaHOB. EenozpaduuK (Muhcljio u Hacmomije). IienaTHnna „CTaMeH 
KaMeHOB", Eejiorpa/nnnc, 21 c. B'bsnponsBOKflaHeTO Ha HjnocTpanHHTe ot 
opnrHHajia ce OKa3a HeBt3MO>KHO, ho npnjio>KeHHTe TyK HjnocTpaHHH ca cbinnre 
hjih 6jih3kh p,o Te3n, npe,o,CTaBeHH b KHHraTa. /],o6aBeHH ca Haicojnco hobh 
HjnocTpannn b cbotbctctbhc c TeKCTa Ha KHnraTa. 

2. Knpo IlaHOB, n. a^BOKaT ot rp. Bejiorpa^nHK, e aBTop n Ha BTopa KHnra 
„MaTepHajin no BejiorpaflnnuiKOTO BtCTaHne" (1937), Bene peny6jiHicyBaHa b 
cnncaHne „BeHen", tom 1, KHH>KKa 1, 2010 (cc. 13-41). Ha BvrpeniHaTa Kopnna Ha 
„Bejiorpa3HHK (MnHa.no n HacToame), Ha eK3eMnjiapa, H3noji3BaH TyK, aBToptT e 
ocTaBHJi aBTorpatJK „Ha E. MaTefi HrHaTOB 3a cnoMeH, Bejiorpa^nHK, 18. V. 938 r." 
(MaTefi HrHaTOB (1885-1957) e cmho 6ejiorpafl,HHiHKH rpa>K,a,aHHH, no3HaT b 
MHHajiOTO, cnoflenaji Rt,nrn toakhh e/jHa KaHTopa c Knpo naHOB). 

3. Eohhhhh ca 6hjih e^HH BHa MajiKH yKpenjieHHa (erpa)KapHHHH), 
cny>KeH],H 3a oxpaHa Ha BoeHHHTe h KepBaHHH ntTHina b HMnepnaTa, ocTartHH ot 
kohto jinnaT h cera icpafi noMeHaTHa hbt, hmchho: KaneTO npn Kjia,a,opy6, ronaMaTa 
h ManKaTa CTpa>KH MOKay cejiaTa OcTpoxanHH h KjiaaopyG, CTpa>KaTa npn 
„KoKomeBeH" Ha^, BoeHHaTa CTaHHHa h KepBaH Capaa npn MecTHOcrra „XaHHiHe" 
flo 3anycTanoTO cejinme „BpecTOBo", KaneTO h&p, ceno ,H,T>6paBa h MHoro apyrn. 

4. MecTHOCTTa, rpaHHnema c Te3H pa3BanHHH, h cera hoch Ha3BaHHeTO 
„CTpaniHMHpHHa", no TypcKH „HcTpamnMHp". 
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5. IIpi! piirojiBaHe nonBaTa 3a pa3caaHHica ce OTKpnxa ocHOBHTe Ha crpaaa, 
3a kohto ce npe/niojiara, ne e 6n.ua MiocioJiMaHCKH mojihtbch p,om (fl^caMHa), a 
okojio Hea ce OTKpnxa rpo6oBe, b kohto b raaBjrre Ha hhkoh ot cicejieTHTe ce 
HaMepHxa 3a6nTH rB03fl,eH (nnpoHH) KOBanKa H3pa6oTKa. 3amo ca 6hjih 3a6nTH 
rB03flen b raaBHre Ha Te3H hokohhhhh ocTaBa j\a Ka>KaT hctophhhtc h apxeoji03HTe. 
IIo-Harope Kpafi peKHHKaTa ce OTKpnxa pa3BanHHHTe Ha Typcica 6aHa h ocHOBHTe Ha 
apyrn naaHTOBH noerpofiKH. 

6. CrapHTe xopa h cera noKa3BaT rpyna CKann b m. „36er", Ha 3anafl ot 
rpa/ja Ha 3-4 km, j\qto 6hjio H36arajio HacejieHHeTO, 3a j\a ce CKpne ot TypcKOTO 
Hana^eHHe h conaT e^Ha CKajia, ot kojito ce 6njia xBtpjiHJia earn aeBoinca, 3a p,a He 
nona^He b TypcKH ptue, kochtc Ha KoaTO ce 6hjih 3aKaHHJiH Ha eppo aceHOBO 
atpBO, KoeTO pacTajio b CKanaTa, Ta yBHCHana Ha Hero h TaM yMpajia KaTO CToana 
o6eceHa flOKaTO ce pa3na,o,Hajia, KaKTO h Ha cicajiHTe „EopHH", r^eTO cnopefl 
npeaaHHeTO ca CTaHann jhoth 6htkh Meayry TypHHTe h 6tJirapHTe. 

7. IIpH a^MKHHCTpaTHBHOTO fl,e.neHe Ha HaceneHHTe Meera b Toa Kpafi, KaKTO 
b MHHanoTO, TtM h cera, ca ce npaBHJin h npaBaT rpeniKH bt>b Bpe^a Ha 
BejiorpaflHHK. Taica cenaTa H3Bop, JIaroraeBHH, IIInnoT h p,p. ot Bn^HHCKaTa 

OKOJIHa, ^IpjIOBHHa, ToJIOBHHa H fl,p. OT JIOMCKaTa OKOJIHa, OTCTOaHIH OT 

Bejiorpa^HHR caMO Ha 15-20 km, a ot Bhjthh h JIom Ha noBeie ot 40 km, bmccto b 
BejiorpaflHHHiKaTa OKOJina ca ocTaBeHH bi>b Bn/niHCKaTa h JIoMCKaTa okojihh. 

8. KyjiCKaTa OKOJina b TypcKO BpeMe ce HMeHyBame CaxpeHCKa - Caxpa ot 
3arope. H HdinaT nojiCKH KpaM b HamaTa h KyjiCKaTa OKOJina ce HapHnarae 
„3arope". KoraTO HaKofi njiaHHHeH hjih npe3njiaHHHeH Tp'brBame 3a nojiCKHa Kpafi, 
Ka3Barae „OTHBaM b 3aropHeTo". 

9. IIo-nofl,po6HO onncaHHe h MaTepnaji no EejiorpajjqHiHKOTO BtCTaHHe ca 
3,afl,eHH ot Hac b OT^ejiHa 6poniypa (1937) ot KoMHreTa 1850 rofl., koSto HacKopo 
m,e H3flnrHe 06m, naMeTHHK 3a naflHajiffre bi>b BtCTaHHeTO h kohto e H3,o,HrHaji 
CKpoMeH TaK'bB npn KpenocTTa 3a MtieHHiecKH 3arHHanHTe HHHHHaTopn Ha 
BteraHHeTO, a CTapnaT HapoaeH yHHTeji ToMa Bhjtchob Bi>3na aejiOTO Ha 6opHHTe b 
CTHxoBe (Bn^eHOB, 2010). 

10. TaK'bB naMeTHHK b EejiorpajrqHK ome HaMa. 
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11. Hpep, irtpKBaTa „Cb. b. MtneHHK TeoprH Iio6e,a,OHOceii" ctoht ho6hth 
ppa KaMeHHH cn>ji6a (cbcihhhhh), Ha efliimia Ha kohto HMa H3flbJi6aHO c xy6aBH 
6yKBH Ha^nHc: „HnKOJia /Johhob, 1834 jieTo", a Ha ppyrnx - „J\,nMHTbp ,H,hmhtpob". 
Tna CTbJiGoBe no-paHO cnyacexa 3a cbcihhhhh, ho npe/ni 7-8 roflHHH rn H3Ba,a,Hxa ot 
HtpKBaTa. Ha HKOHaTa „Cb. HBaH Kp'bCTHTeji" HMa cpe6tpHa yicpaca - noflaptK ot 
Bo>khh J\,yKypyKwn, kosto flarapa ot 1840 rofl. - bh^ho ot caMHa Haflmic Btpxy Hea. 

12. B TypcKO BpeMe Ha nnomafla e HMano raa^paBaH, 3a kohto ca cny^KHJin 
BOflHTe Ha neuiMaTa, KoaTO e flo o6ihhhckoto ynpaBJieHHC 

13. ITpeflH 50 ro/niHH noHHHa GejiorpaflHHiHKaTa rpa>KflaHKa 6a6a )KHBaHa 
TeproBa, CTOJieTHHHa, Koaro hh e pa3Ka3Bana 3a no,a,BH3HTe, H3B'bpiHeHH b rpa^a ot 
xaMflyK BenKO h HeroBaTa flpy>KHHa. 

14. Man op Kapaa)KHH e chh Ha npoHyraa cpt6cKH nncaTeji ByK Kapa^acHH; 
6hji e 0(})HHep Ha pycxa cjiy>K6a. Ton e 6hji npeflaH Ha cjiy>K6aTa ch h e HMan 

CTtJIKHOBCHHa CbC CpT>6CKHTe BOHCKH, KOHTO 6HJIH 3aB3CJIH /J'bGpaBa H HH(J)JIHHHTe 

Ha 4-5 km. ot rpa^a. Kapafl>KHH CToa b EanorpaflHHK KpaTKO BpeMe — HanajiCTBOTO 
My ro npeMecTH BtB Bh/hih h 3a HeroB 3aMecTHHK flOHfle ma6c KannraH Eypyjiefi, 
cnefl 3aMHHaBaHeTO Ha KoroTO ynpaBJieHHeTO MHHa b ptneTe Ha GturapHre, KaTO 3a 
nptB Bejiorpa^HHiuKH OKpi>)KeH HaqajiHHK flofifle IleHHO HepKOBCKH. 

15. OpaH3y3HHl>T BjiaHKH, npOHyT HJieH Ha IIapH)KKHa HHCTHTyT, KOHTO 

npe3 1841 ro/niHa e npontTyBaji EtJirapna c nojiHTHnecKa mhchs, KaTO onncBa 
xy6ocTHTe Ha EejiorpaflHHiHKaTa okojihoct, Meatfly flpyroTO nniue: „Ha >khbohhchh 
h reoji03H npenop'bHBaM cjiH3aHeTO ot BejiorpaflHHuiKaTa BHCOHHHa kbm ceno 
Btp6oBO. TecHHTe npoxoflH Ha Onnyjia b IIpoBaHC, TecHHHaTa IIaHKop6o b 
HcnaHHa, AnnHTe, IlHpHHeHTe, HaM-flHBHTe Thpojickh nnaHHHH b IIlBeHHapHa He 
npHTe>KaBaT hhiho, kocto 6h Morao fla ce cpaBHH c TOBa, KoeTO bhahx b 
BejiorpaflHHK." ABCTpHHCKHaT yneH Ocuhkc KaHHH b KHHraTa ch „,HyHaBCKa 
B-bJirapna h EajiKaHtT" onnca, npocTO Bt3na xy6ocTHTe Ha BejiorpaflHHK. 

16. MecTHOCTTa „IIpoKHHa", fleTO 6erae Jiarepa Ha 6hbihh>i 15-h nexoTeH 
JIomckh nojiK, ce npenMeHyBa b „KaBapHajiHeBa KOTJiOBHHa" Ha hmcto Ha GHBiuna 
npe3 1907 r. KOMaHflnp Ha noma noflnojiKOBHHK KaBapHanneB. Ton, KaTO KOMaHflnp 
Ha noma, ocTaBH hch3jihhhmh cnoMeHH b ctpnaTa Ha rpaacflaHHTe, otjmnepcKOTO 
tjijio h BOHHHHHTe etc CBoa 6nar xapaKTep h flo6pa flyina. IIojikobhhk KaBapHajineB 
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Kara KOMaH^Hp Ha 2-a 6piira,a,a ot EajncaHCicaTa fl,HBH3Ha 3arHHa repoMcKH b 
HepaBeH 6oh c KOBapHHTe HaniH cbk)3hhiih rtpiiHTe npn TeBrejiH npe3 1913 
ro^HHa. 
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Literary Section 



nOE3IM 



BajieHTHH KAHEB 



Abstract. Here are two new poems, written by Valentin Kachev (born 
in Belogradchik) who is a member of the Union of the Bulgarian Writers and 
of the Union of the Russian Writers as well: "And My Sonnet" (2008) and 
"With the Angel's Hand" (2010). Several photographs of old private 
Belogradchik houses serve as a background to this Venets' poetry page. The 
first of them is the family house of the writer. 

Keywords: poetry, Kachev, old houses 



H MOST COHET 

j\& yMpa KaTO nenen b HeSecHOTO yrpo, 
hjih jx& naicaM jx& SjiecHe h MOHTa 3Be3#a - 

nO THXHTe CTbnKH JX& Me CJieflBaT 6e3MT>JIBHO, 

oacHBejiHTe cnoMeHH b MOHTa jxyma. 
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CjiaBeM fla nee, #a Me tohjit h Sypirre, 
a HaKt^e TaM bt>b cbpijero c Ttra - 
flajiH me yceTa TopGaTa c flyMirre 
no-CHJiHH ot orbHa, b kohto ropa? 

rio-TB-bpAH ot KpeMtKa, no-CHUHH ot BapaTa, 
Te me ca Moa TptHeH BeHeu,, 
flopH h KoraTO, npHJierHa #o cnaBara, 
Bor j\a. onaKBa h Moa cohct! 

12 cenTeMBpn 2008 r. 
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C AHrEJICKA PT>KA 
IIpe3 nyBCTBaTa, poflmiH ce b pocaTa, 
cneA KanKaTa bbb HeacHa ^jiaH, 
BtpBH KapyHKa Heno3HaTa, 
no ntTa cpe# oSpacjraa SptnuiaH. 
TynTH h HaKaKBa HaAeac^a 
cpe# KOHCKHTe KonHTa bbb npaxTa, 
#a roHH BaTtpa OTcpema, 
#a nHHHe yrpHHHa 3opa. 
Mbjibh b AyniaTa uukslk CKpnTa 
nnaxaTa, 3a6paBeHa jiioSob. 
H Koniyra bbb ropaTa cnnpa 
AO H3Bop no/i HeSecHHa noKpoB. 
A HflKb^e b paHHHa 3Be3#aTa 
a roHH cjibHueTO 3a/i oh3h xbjim. 
^ajiH cpe# HHCTaTa no3JiaTa 
me SnecHe npHKa3HHST cbh? 
HaBBH e HaKB/ie nofl yrpo - 
noeTBT c aHrencKa ptica 
3anncBa naK ^onuiHTe nyBCTBa 
Ha (J)oh ot poMaHTHHHaTa ayHa. 



18K>HH2010r. 
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Venets: The Belogradchik Journal for Local History, Cultural Heritage and Folk Studies 

Volume, Number 2, 2010 



Research 



CEJIO OPEIIIEIJ 



Paa 3AHMOBA 



Abstract. The old village of Oreshets is located in the skirt of the 
Belogradchik Mountain named 'Venets'. The village was abandoned when the 
rail-way station of Oreshets was built. The article presents in brief the history 
of the village. It emphasizes on the history of the old church of Oreshets and 
advocates the restoration of the church because of its cultural importance and 
beauty. 

Keywords: old Oreshets, church of Oreshets 



Bceu3BecTeH (baier e, ne 3eM»Ta Ha BtJirapua e 3ana3HJia KyjrrypHH 
nnacTOBe ot CTapu h no-HOBH BpeivteHa. He no-MajiKO HaaneflCTBO HMa h ot 
irtpKOBHOTO CTpoHTencTBO. B ceBepo3ana/ma BtJirapua, b oSnacT Bh/ihh h 
He^aJieH ot Jfynma, ocbch ocTaHKHTe ot phmckh h cpeflHOBeKOBHH rpaflOBe 
h Kpenoem, ca pa3nojioaceHH MaHacTupu h hbpkbh, nacT ot kohto ca 
3a6paBeHH ot ceraniHHTe noKOJieHua. 

3a j\& CTurHeTe j\o Bejiorpa^HUK h HeroBHre nyflHOBaTH CKajiu, TpaSBa 
#a cne3eTe Ha rapa Openieii. Ta ce HaMHpa Ha ^Ba-Tpn KHJiOMeTpa ot CTapoTO 
ceno HapeneHO Openieu,^, nocreneHHO H30CTaBeHO ot aarrejiHTe ch cuefl 
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nocTpoaBaHeTO Ha acejie30irbTHaTa jihhhji ot Co(J)hji kt>m Bh/jhh h JIom. 
MacoBOTO 3acejiBaHe Ha rapaTa CTaBa HaM-Bene CJie# BTopaTa CBeTOBHa 
BOHHa b pe3yjiTar Ha HacnjiCTBeHaTa KOJieKTHBH3au,Ha h HHAycTpHajiH3au,Ha. 
CiapoTO cennme e HacneflHHK na e^HO oiije no-CTapo #o npeflHHiHHa hbt 3a 
BenorpaAHHK, H30CTaBeHO npe3 17-18 BeK. flocKopo b mySpauHTe ce 
BHac/jaxa ocTaHKH ot Hero h nacT ot Mainca HtpiCBa, H3orpa<J)HCBaHa npe3 
cpe^HHTe BeKOBe. 5KHTejiHTe Ha OKOJiHOCTTa HMaT naivteT 3a Hea h TBtp^aT ne 
Hap HBaH CTpau,HMHp (1356-1396) a e nocemaBaji. Ho e#Ba jih Haicora 
apKHTe u,BeTOBe ot CTeHonncHTe me GnecHaT 3ae#HO c o6pa3Hre Ha cbcthh h 



^apHTejiH 



2) 




Ceno Opeuieu, ocTaBa c MHoro Marn>K Spoil oSHTaTejin. KbmHTe ca 
TOKy-penn cbSopeHH 3apa/jH CTpoHTanHHa MaTepnan, OTHeceH 3a rpa/ieaca Ha 
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HOBHTe kmjh Ha rapaTa. HacT ot Tax ca nocTpoeHH c phmckh TyxjiH, 
AOKapaHH ot OKOJiHOCTHTe. CTapuirre pa3Ka3BaT, ne naK ot Apyrn ^aJienHH 
MecTa, c MtKa h acenaHHe ca ^OKapajiH h 6an KaMBK 3a o(J)opMaHe Ha 

COKaHHTe H flOJIHHHKaTa. HaKOJIKOTO OCTaHKH OT CrpaflH, BKJHOHHTeJIHO H 

MacHBHOTO yHHJiHme, nocTpoeHO Meac/iy flBeTe cbctobhh bohhh, bh^hmo 
roBopaT 3a e^HO AOCTa pa3BHTO h ronaMO cejinme b MHHajiOTO. flopn Moace 
p,a ce Kaxce, ne ot apxHTeKTypHa rjie^Ha TOHKa KbmHTe ce BnHCBaT h3hjijio b 
xapaKTepHHa 3a AynaBCKHa pernoH cthji ot Kpaa Ha 19 h HananoTO Ha 20 Beic. 

EflHO Bl>3CTaHOBJIBaHe Ha aHCaMStJI OT KT>IIIH 6h 0(J30pMHJI khtho 

TypncTHHecKO cejinme ot THna Ha ETbpa hjih EoaceHHH. 

B ropHHa KpaM Ha H30CTaBeHOTO ceno Openieu, ce HaMHpa HtpiCBaTa 
"Cb. reoprn". Cnope/i, JiereH#aTa, koato CTapnTe xopa pa3Ka3BaT, e#HO 
K03apne ch 3ary6njio K03aTa b rbera pacTHTenHOCT. Cnep, fl-bjiro TbpceHe a 
HaivtepHJio noKpaii H3Bop, icbfleTO ce Snna OK03HJia. Mjictoto hm ce bha»jio 
SnarocjiOBeHO. ToraBa MHoro xopa h ot Apyrn okojihh cena ce npecejiHun h 
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TaM nocTpoHJiH CBoa xpaM. .3bho e, ne T03H iclt ot npHpo^aTa e CTap h 
KyjiTOB. TaM npe3 nponeTTa CTHuamaTa ce ot miaHHHaTa BO^a H3ue3Ba noA 
3eMjrra, #o KaMSaHapnaTa Ha utpiCBaTa. TaM ce ctGnpaT rbHKure Ha CTapua 
BajiKaH npe# Eejiorpa^HHiuKHTe ckjiohobc Ha6nH30 HMa h3xoa 3a nemepa, 
kosto He e eAHHCTBeHaTa b to3h paiioH, Bepo»THO CBtp3aHa h c Apyru 
nemepn ot okojihoctht6. 




,H,Hec ceno Opeuieu, HMa MajiKO oGHraTejiH h caMO e#Ha CTHJiHa Ktma, 
kosto e noflHOBeHa. HtpKBaTa "Cb. reoprn" e eflHOKopaSHa c npncTpoHKa h 
OT/iejiHa crpa/ja 3a KaMSaHapna. OcKBepHeHa, orpaSeHa, Ta jinuiaBa 3a 
roflHHH HapeA GoroMOJiinrre ot rapa Opeuieu, ot xphcthjihckh xpaM. Taio>B 
6e nocTpoeH h ocBeTeH HacKopo (6 Man 2008 r.) ot bh^hhckhji BJia^Hica 
floMeTHaH b ueurbpa Ha rapoBOTO ceiuime. IIo nouHHa Ha CTapaTa utpiCBa 
toh hoch HMeTO Ha Cb. reoprn. 
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Ho jx& ce BtpHeM Ha crapaTa u,i>pKBa, kojito ome npe3 1973 r. e 
oSaBeHa 3a naMeTHHK Ha KyjuypaTa ot mcctho 3HaneHHe. Ta HMa #Ba MajiKH 
Bxofla. Ha# jicbhji HMa H3o6pa>KeHHe Ha Cb. reopra, kohto y6nBa 3MHjrra, a 
Haa flecHHa - Cb. ^HMHTbp. Ot Ha/ninca Ha jicbhji ce neTe scho 1866, Man 
jXQu 5. H36poeHH ca HMeHaTa Ha TpeBHeHCKHTe MaiicTopH, kohto ca a 
H3orpa(J)HcajiH. Meac/iy tsx e BnraH TeopriOB Hhkojiob (1850-1916), BHyK Ha 
nana BnraH - ocHOBaTena Ha nponyraTa TpeBHeHCKa niKOJia. 3a Hero e 
H3BecTHO, ne e yniji 3aHajrra HaH-Hanpe# npn 6ama ch, a nocjie paSoTHJi bx>b 
BjianiKO, Bh^hhcko, Kyjia, 3aHnapcKO, IUa6.na, Bpaac/ieSHa, TtpHOBCKO. 
Hapefl etc 3orpa(|)HTe AOHaKbfle ce pa3HHTa HH(|)opMaHH5i 3a MancTopa- 
CTpoHTeji Ben. Kp. HoBaHOB ot ceno ilBJiamiHa, fleStpcKO, HanpaBHJi 

3BT>HapHHKa H /HOUieMeTO. OSHKHOBeHO ACStpCKHTe MaHCTOpH Ca paSOTHJIH 

b MaKe^OHHa h 3anaflHHTe SturapcKH Kpanma. 

KaTO hsjio CTeHonncHTe ca 3ana3eHH 3a pa3JiHKa ot HKOHHTe Ha 
HKOHOCTaca, kohto ca OTKpa/iHaTH. He ce BHayjaT cBeTHH c H36ofleHH ohh, 
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HaMa yMHimieHO npaBeHH flymen, KaKBHTO ce cpemaT no HHniHTe h b 
npeflBepHeTO. LfBeTOBeTe ca apKH, npeoGjia^aBa TypcKOTO CHHbo. djemrre c 
XpncTa He ca noflpeflemi xpoHOJioranHO, caMHaT XpHcroc e b u,aji pbct, 
Heci>pa3MepeH, npn Poac/iecTBOTO HMa H3pncyBaHH MarapeHua h KpaBa - 
KoeTO noKa3Ba He caMO peajiH3"bM, THnnneH h rbpceH 3a OHe3H BpeivteHa, ho h 
HancTHHa HaHBHOCT, HHCTOCtpfleHHOCT b H3o6pa>KeHHeTO Ha SnSjieHCKHTe 
cueHH. ^BeTe flaBOJineTa, kohto ce cpemaT ca c yflbJiaceHH Tena - naic 
yMHHiJieHO TtpceHe c u,eji npoTHBonocTaBaHe Ha floSpoTO (Cb. MapnHa, Cb. 
XapajiaMnn). 
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Btpxy 3eHHTa Ha CBO#a e H3pHcyBaH Xpncroc IlaHTOKpaTop, 
oSKptaceH ot MeAajibOHH c AnocTOJiHTe, kbm onTapa - Cb. Eoropoflnna. 
KoMno3Hu,HHTe Ha CBOfla, 3ae#HO c Bor CaBaoT, o(j)opMaT mecTObrbJTHa 
3Be3#a. OjiTaptT e c flbpBope36a h BtnpeKH 6e3HHHCTBaTa no Hero, ca 
ocTaHanH cneffirre c A^aM h EBa h nepentT Ha,a; Tax, kohto CHMBOJiH3Hpa 
H3KynBaHeTO Ha rpexoBeTe ot XpncTa. EauKOHbT Ha xopa e Cbinp c 
AtpBope36a, ho flocra Bene flocra HecTaGnjieH. IIo Bcaica BepoamocT e 
npaBeH caefl HKOHonncTa. Han-BneHaTJiaBamHTe cnemi ca Ha JlyHaTa (loama 
CTpaHa) h Ha CjrbHneTO (ceBepHa CTpaHa). JlyHHnaT npo(J)HJi e b apKH 
HBeTOBe, Moace 6h okojio 1 kb. MeTtp, CirbimeTO e hjuio h bt>b (J)ac, cx>c 
CbiHHTe pa3Mepn, b apKH nBeTOBe. H #BeTe komho3hu,hh ca opneHTHpaHH Ha 
H3tok. Ha (J)OHa Ha MeflaubOHHTe etc CBeTUHTe Te ce OTKpoaBaT He caMO no 
pa3MepHTe ch, ho h no apicocT h Bejinnne. JlnncaTa Ha CBeTJiHHa b xpaMa 
AonpnHaca 3a onepTaBaHeTO hm KaTO 3a6ejieacnTejiHn h KonrpacTHpamn 

KOMn03HU,HH, XapaKTepHH 3a AOXpHCTHaHCKHa CBflT. 
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LftpKBaTa e orpa/ieHa c BapoBHK. Ejih30 ao Hea ca ocTaHKHTe ot 
khjihhho yHHJiHme h rpo6Hme. Cnopefl jiereH^aTa, BO^aTa, kojito Tene ot 
6jiH3KaTa neniMa h jibho H3BHpa ot jxbji6umne Ha BajiKaHa, e CBeTeHa. 
Ohc3h, kohto ca BapBanH b jieHHTejmaTa ft CHJia, ca nocemaBauH TOBa mjicto, 
npHBH/jHO 3a6paBeHO ot Bora. 
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He cjiynaHHO ntpiCBaTa "Cb. reoprn", pa3nojioaceHa b KpacHBa 
MecTHOCT, e oGaBeHa 3a naMeTHHK Ha KyjuypaTa ot MecTHO 3HaneHHe. He e 
CJiynaeH h (jjaicrbT, ne MecTHHTe acnrejiH pa3Ka3BaT ome jiereimaTa 3a 
Cb3flaBaHeTO Ha xpaMa, cjijokhji Ha noKOJieHHa Hapefl. KpacoTaTa oSane 




H3HCKBa h rpnacH. Crpa/jaTa ce pyuin ot noflBOflHHTe xeneHHa h SyHHaTa 
pacTHTejiHOCT, u,enHaTHHHTe no CTeHHTe h TaBaHa c BceKH H3MHHaT #eH ce 
yBenHHaBaT h 3a/o,ji6oHaBaT, a HMaHapcKnre noxoac/ieHHa ca Hecro aBJieHHe. 
OcTaBa jx& ce Ha^aBaMe, ne npoeierHTe no yKpenBaHeTO n BMCTaHOBaBaHeTO 
Ha "Cb. reoprn" h HOBOCb3fla/ieHOTO HacToaTencTBO me ycneaT j\& noflSyflJiT 
He caMO BJiacTTa b pernoHa, a me npeflH3BHicaT HHTepec b HannoHaneH 
Maina6. MecTHOCTTa b to3h ^ynaBCKn Kpaii, KptCTonbT Ha eBponencKOTO 
KyjiTypHO HacneflCTBO, na3n Bee ome Hen3BecTHn hctophh n He3HaHHH 
TBopnn, kohto TentpBa me StflaT oGeicr Ha npoynBaHe, 3a j\& CTaHaT 
flOcrojiHHe Ha TypncTH h jnoSnTejiH Ha 3a6ejieacHTejiHOCTH. 
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EEJIE)KKH 

1. )KjrrejiHTe Ha CTapoTO ce.no Opeiueu ca ynacTBajiH aKTHBHO b 6op6ffre Ha 
6tJirapHTe 3a HauHOHajiHO ocboGo^chhc Knpo naHOB (1937) nofl,po6HO e onncaji 
TparHHHOTO nory6BaHe Ha opeuieijKHa non Kp^CTbo ot GejiorpairqHiuKHa 
KafiMaKaHHH flejiH A6/ryjia, 3aT0Ba ne CBemeHHKbT He e opraHH3npaji CBoeBpeMeHHO 
30CT0HH0T0 nocpemaHe Ha TypnHHa b cenoTO. B o6hj,oto ci>6paHHe b PaKOBCKHa 
MaHacTHp npe3 1849 r., KoeTO e B3ejio peiueHHe 3a o6aB5raaHe Ha Eejiorpa/rqHinKOTO 
BtCTaHHe, ca B3ejra ynacTHe p,ep,o EIctko CnacoB KoBana h aeao BejiKO h aBaMaTa 
ot OpeiueH (ElaHOB, 1937, 2010). Bf>CTaHHHHTe ca HMajiH opt^Keiraa pa6oTHJiHHHH, 
ptKOBO^eHa ot EleTKO KoBana. EIctko KoBana e h b ctCTaBa Ha aenyTaHHjrra, 
noceTHJia IJapHrpa/j, cue/], pa3rpoMa Ha BtCTaHHem 

2. CHHMKOBHaT MaTepnaji b Ta3H CTaraa e fle.no Ha aBTopa h Ha r-:»ca Cohh 
Cepa<J)HMOBa, mcctch eHTycnacT h naTpnoT. 
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GREEK DEATH-CULT, MODERN 
AND ANCIENT: A COMPARISON OF A 
MEDITERRANEAN AND BALKAN 
CULTURAL PATTERN 



Evy Johanne HALAND 



Abstract. The article examines emotion and identity in connection 
with Greek death-cult in an attempt to clarify certain contemporary political 
phenomena in the Mediterranean and Balkan area. The cult of the dead is a 
common cultural pattern in the area. Why is this cult so persistent? What is 
death-cult and how does it manifest itself? The article delves into its lasting 
importance in the Greek part of the cultural area, where the author has 
conducted several fieldworks. To illustrate the persistence of this cultural 
pattern, the characteristic aspects connected with death-cult in Greek tradition 
are discussed: The comparison is based on festivals, which are dedicated to 
deceased persons and domestic death-rituals combined with ancient sources. 
Based on them an analytical survey of the relationship between the death-cult 
dedicated to deceased mediators in ancient and modern society, as it is 
manifested through laments, burials and the following memorial rituals is 
made. The modern domestic rituals people perform for their own dead 
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influence the official ideological rituals, and vice versa, the domestic rituals 
reflect public performances. A study of modern cult practices reveals many 
parallels with the official cult of the ancients, and suggests ways in which 
modern rituals can throw new light upon the ancient rituals and vice versa. 
The article seeks to demonstrate how new ideologies must adjust to older 
rituals and beliefs and how public and domestic rituals are connected. The 
article finally suggests how these similarities might represent a common way 
of expression within a larger context in which the Mediterranean and Balkan 
cultural meaning of emotion is central. 

Keywords: Modern and Ancient Greece, death-cult, gender, laments, 
burials, gifts, communication 



Introduction 

Before the most recent Balkan war, in 1988, the coffin of Knez Lazar 
was carried on a pilgrimage through every village in Serbia followed by 
weeping and mourning people 600 years after his defeat at Kosovo Polje. } On 
the southern shore of the Mediterranean area, the death-cult is also important, 
manifested by the continuous fights over the tombs of Abraham, Sarah, Isaac, 
Rebeccah, Jacob and Leah in the Cave of Machpelah in Hebron. The most 
important festival of the Shi'a is centred around the death of Husain, grandson 
of the Prophet. During this festival it is of greatest importance to make a 
pilgrimage to Husain's tomb in Kerbela, in Iraq. Saddam Hussein did not 
permit them to do this. His ban however, was not new, since people already 
several centuries earlier were forbidden to make pilgrimages to Husain's 
tomb, so one may ask if Saddam Hussein's move illustrates lack of historical 
knowledge: As early as 850, the Caliph found it political necessary to level 
Husain's tomb and to prohibit pilgrimages to Kerbela. But government 
intervention proved of little effect and the rebuilt grave has remained to this 
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day the devotional center for pilgrims from all over the Shi'a world. It is of 
particular popularity to be buried by the sanctuary, since they will surely enter 
Paradise (cf. Grunebaum, 1981). In the neighbouring country, the anniversary 
of Khomeini's death still draws huge crowds. After the fall of Saddam 
Hussein, the Shi'a were permitted to make pilgrimages to Kerbela again, as 
we could observe at the TV in 2003. The death-cult is also found in more 
northern areas: in the autumn of 1990 people went in procession through the 
streets of Leningrad carrying pictures of the last tsar. Perhaps they had his 
pictures in their homes and paid devotion to him in the intervening years as 
well? After the collapse of communism, we have seen that different religious 
rituals have continued secretly, in the same way that similar ritual continued 
among Greeks living beyond the Greek borders and later in Greece. They 
were not public, since they were opposed by the Church of Greece who 
regarded them as pagan, in more recent times they have generally been 
permitted. 

The death-cult seems to have potential political significance from the 
Balkans across the Mediterranean area and the Middle East, but this pattern is 
not a modern development. We meet similar conditions both in ancient and 
modern Greece, since the head of Agios (short form: Ag.=Saint) Andreas 
resides in his church in the town of Patras in the Peloponnese, where he is 
patron saint. The head was in Rome in the period 1460-1963 because Thomas 
Palaio logos brought it with him when he fled. The fight over the bones of Ag. 
Andreas being 500 years in Rome, parallels the fight over and manipulation 
with the bones of ancient heroes as Theseus (Hdt. 1.67 f.; Plut. Thes. 36.1), 
Orestes (Paus. 3.3,7) and Hektor. 2) The importance of the bones of Joseph for 
the Israelites parallel both the coffin of Lazar and the reliquaries carried in 
procession in modern Greece (Fig. 1). Another parallel is the Epitaphios 
(Christ's funeral) found in every single Orthodox Church, and which is carried 
in procession every Good Friday and sometimes immersed into the sea, again 
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paralleling the annual burial procession with the death-bed of Adonis in 
ancient Greece and Egypt (Theoc. Id. 15.132-142). Will a closer examination 
of the modern Greek death-cult in comparison with its ancient parallel clarify 
these contemporary political phenomena in the Mediterranean area? 




Fig. 1. During the procession at the festival dedicated to Agios Gerasimos on 

the island of Kephallonia, his relics are carried in procession and also over the 

sick, 16 August 1992 (all photographs in this article are by Evy Johanne 

Haland) 
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In order to investigate this problem, the article examines emotion and 
identity in connection with Greek death-cult. The cult of the dead represents a 
common cultural pattern in the area, from Portugal in the west to Iran in the 
east. It is also found in the Balkan countries and Russia. Why is this cult so 
persistent? What is death-cult and how does it manifest itself? The following 
will discuss its lasting importance in the Greek part of the cultural area, where 
I have conducted fieldworks since the beginning of the 1980s. 3) To illustrate 
the persistence of this cultural pattern, and hoping to show that these 
similarities reveal a common way of expression within a larger context, the 
characteristic aspects connected with death-cult in Greek tradition are 
discussed: The comparison is based on festivals, which are dedicated to 
deceased persons and domestic death-rituals combined with ancient sources. 
Based on them an analytical survey of the relationship between the death-cult 
dedicated to deceased mediators in ancient and modern society, as it is 
manifested through the ritual laments, the mourning, the wake, the treatment 
of the corpse, the burial procession, the burial and the following memorial 
rituals when people dedicate offerings to the dead is made. The comparison 
then, seeks to illustrate ways in which modern rituals can throw new light 
upon the ancient rituals and vice versa. In general, I go from the modern to the 
ancient cases, i.e. foregrounding the field observations of modern death- 
rituals, before I move on to the ancient material. To avoid unnecessary 
repetitions however, I sometimes deal with the ancient parallels in connection 
with the modern material and vice versa. 

Death-rituals and festivals 

Death-rituals are first and foremost "rites de passage", and the Greek 
death-rituals very often seem quite foreign, bizarre and "exotic" to people 
from the North of Europe and the U.S.A. The difference between a familiar 
"us" and an exotic "them" is a central barrier to achieving a meaningful 
understanding of the world of the Other. The actual obstacle, however, can be 
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overcome if we are willing to participate in the world of the Other (cf. 
Danforth, 1982, 5). This can be done through fieldwork. 

I have conducted fieldwork on modern religious festivals, which are 
dedicated to deceased persons and domestic death-rituals. Among the festivals 
on which I have worked, we find the two most important Pan- Hellenic death- 
festivals. As the important ritual celebrated on 15 August, is called E Koimesis 
tes Theotokou (i.e. the Dormition of the Mother of God), the Greek name of 
the festival already suggests the death perspective. The Virgin's death or 
"Dormition" is followed by her burial or the "9 th day's ritual of the Panagia" 
(the Virgin Mary) on 23 August, thus, reflecting ordinary death-rituals and the 
following memorial service. We encounter the same phenomenon in the 
Orthodox Easter festival, dedicated to the "Death and Resurrection of Christ". 
Also, among the ancient festivals, we encounter two festivals that are 
particularly connected with death-cult, the Adonia, dedicated to the vegetation 
god Adonis, and the Dionysian Anthesteria which was also the festival of the 
ancestors, when the spirits of dead returned temporarily. Several of the 
Demetrian festivals are also connected with death-cult. 

Greek religious festivals are most commonly dedicated to one or 
another dead person, or, in the case of the ancient festivals, to a dead person 
together with a god (dess), often a vegetation god (dess). Accordingly, these 
festivals illustrate the importance of popular beliefs connected with fertility- 
cult, death-cult and healing for the preservation of the official ideology, in 
ancient and modern society. 4) The three cults are connected with the domestic 
or female sphere, which is an important cultural theme in the Mediterranean 
where we find differentiated spheres and roles of men and women. 

The rituals surrounding death have a very emotional nature. Death-rituals, 
i.e. funerals and the special rites, which are performed in connection with 
special commemorative celebrations, are the most difficult to cope with of the 
"crises of life", and to study death-rituals is, the study of people in grief 
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which, of course, might be a universal emotion. Emotion and pain however 
are particularly related to the Mediterranean where we have a continuing 
tradition of laments. 5) 

It is important to understand the Mediterranean cultural meaning of 
emotion, which is different from the traditional Western ideological focus on 
suppressing and hiding emotions and suffering. 6) Ancient male authored texts 
describe women as having roles different than those of men, as reacting to war 
and family crises differently than men; ancient medical texts grant women a 
very different biology and recognize that women have medical problems that 
men do not have. What is obviously difficult to discern from ancient texts is 
women's understanding of those roles attributed to them by men simply 
because women experience the world differently from men. We meet similar 
realities in modern Greek society, and based on the values of modern Greek 
women, this understanding may be called a poetics of womanhood (cf. 
Dubisch, 1995, ch. 10), the point of which is to show how to be good at being 
a woman, for example when performing fertility-rituals in agricultural or 
procreation contexts, using magic in healing contexts, nursing children, or 
performing death-rituals. Among important ways of manifesting "a poetics of 
womanhood" are through "emotion and suffering", "female ways", "the 
power of woman in the maintenance of society". In relation to gender, 
behaviour, emotions, gestures and rituals are important, and these all- 
important Mediterranean ways of expression — illustrated by, for example 
death-rituals — are usually unknown to persons from the North of Europe and 
the U.S.A. Nevertheless, in the Mediterranean environment this "body 
language", i.e. ritual or performative mode of communication is as important 
as the verbal communication and particularly related to death-cult. 
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Death-cult 

In the Greek cultural environment, the death-cult combines the cult of 
dead family-members and "great persons" through dedications of offerings 
and the performance of prayers at their tombs. Both the cult of newly 
deceased persons and formerly dead heroes (Hes. Op. 654f.; Paus. 1.36,3) or 
heroines (Paus. 1.43,4 f., 8.35,8) bear witness to a death-cult^ We meet this 
phenomenon both in ancient and modern Greek society. The death-cult for 
holy men and women, is apparent in the ancient cult of heroes, the modern 
practice of sainthood in Christian areas (cf. Fig. 1), the Turkish Mevlana, and 
the marabouts (holy men) in North- Africa, which suggests that it is related to 
fundamental beliefs, or long lasting mentalities in the Mediterranean. 8) 
Ancestor- worship is the worship or propitiation of the ancestors. Hero or 
heroine-worship, and the later cult of the saints is the worship, cult or 
propitiation of a deceased important man or woman. The phenomenon called 
death-cult is an important key to most of the religious festivals in Greece. The 
reason is that the festivals are often annual memorials and celebrations 
dedicated to a deceased guardian of society. This guardian is a mediator 
between human beings and the supernatural within the hierarchical structure 
that constitute the polytheistic-polydaimonistic society, in the same way as he 
or she often functioned when still alive, within the human society. 

The ancient Greeks believed that the various agonistic festivals derived 
from commemorations dedicated to great men or women. To mention one 
example, the Parparonia festival in Sparta was dedicated to the god, Zeus, but 
the festival also needed a hero. We meet the same pattern at the Panathenaia 
dedicated to Athena, because death-cults both in the Agora (market place) and 
on the Acropolis were of major importance in connection with the cult of the 
goddess. Traditional scholarship, for example Noel Robertson has focused 
principally on the cult dedicated to the earth-born Erichthonios/Erechtheus. 9) 
Nevertheless, several heroines were also important in connection with the 
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festival, such as Pandrosos and Aglauros. All the agonistic festivals in ancient 
Greece had their own hero, because they were traced back to some mythical 
death and burial, i.e. festival games originated as funeral games for heroes. 
The rituals re-enacted the ceremonies conducted at the burials and memorial 
celebrations for a deceased hero. The same picture emerges when we consider 
the Pan-Hellenic festivals and lesser local festivals, although the connections 
are more obscure. A putative tomb was a prerequisite for the festival site, and 
blood-offerings were made in honour of the heroes at the altar that was of 
central importance in the cult of the hero, a person who lived long ago and 
was still honoured (Loraux, 1981a, 492). This dead person was the wielder of 
a magical influence. Like the dead heroines (Paus. 9.17,4-6), he was also a 
mediator between even stronger powers in the underworld, who were 
responsible for the fruits of the earth. It was of great importance to manipulate 
these powers for the benefit of the living world. 

Since this pattern can also be found in the modern religious festivals 
dedicated to dead persons, such festivals are connected with a cult of the dead, 
and may be referred to as death-festivals. Today, for example, blood-offerings 
are still made to the earth via the dead saints, Agios Konstantinos and Agia 
(Saint) Elene, just before the grain harvest (Haland, 2005, 2007a, 2008a and 
b). 

The modern domestic rituals people perform for their own dead reflect 
the public performances. The modern cult practices reveals many parallels 
with the official cult of the ancients, we also meet similar conditions in our 
scattered sources telling about the domestic death-cult. Accordingly, the 
following will present a burial from the village of Pyrgos Dirou, Inner Mani 
on the southern part of the Mani peninsula in the Peloponnese, which I 
witnessed in October 1992, and compare this and other modern rituals with 
ancient sources to see how they might clarify ancient death-cult through a 
comparison with ancient sources. 
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Female laments and male burials 

The ritual laments belong to the burial, which is the most often, visited 
of the life-cycle passages. When the death has "arrived", and the deceased is 
washed, dressed and "laid out" on the bier with the face turned towards the 
east, the women start the ritual lamentation. The laments are sung by the 
women of the house and the closest neighbouring women, often professional 
lamenters, while swaying their bodies rhythmically. The magical laments are 
divided into three stages. They are sung at the traditional wake in the house 
before the burial, during the burial procession and at the tomb. Afterwards, 
laments are sung at fixed intervals. 

The laments constitute a ritual which is considered as a social duty in 
most villages, and the lamenters arrive automatically as soon as a person has 
died without being invited by the family of the deceased. 

The dead is buried between twelve and twenty-four hours after death. 
In Mani the deceased is buried from his home of childhood, although he has 
lived in another village during his entire adult life. The courtyard is filled up 
with visitors. In the living room, the dead high school teacher Konstantinos 
Nik. Poilantzas rests adorned in the coffin: he wears a costume, his hands are 
folded and joined on the chest, a candle is placed in-between. As in antiquity, 
the contemporary deceased also receives a coin on his forehead or in his 
mouth. People might still send messages to their own dead by way of the 
deceased. So, letters, flowers, fruits, nuts and herbs are thrown on the corps, 
who carries these gifts to the next world. At his wrist is an icon picturing the 
Panagia. Here are also yellow-brown pilgrim-candles, which are gifts from 
the lamenting women. The other gifts, handkerchiefs and money are placed on 
the dead followed by embraces and kisses on the forehead. Lighted candles 
are placed around the coffin towards the right. The laments which are sung 
around the dead, are "passed" in the same direction, as with everything else 
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which are passed around the corpse, such as the censer at intervals, food or 
drinks. When the body is laid out for burial, the clothes must be without knots 
and the coat unbuttoned. Knots and buttons are the contrary of untying which 
is the desired effect of the death. They wake the dead body the whole night 
before the burial. 

The 34 lamenting women sitting around the coffin of the dead are lead 
by the widow of the deceased. When singing about his life from childhood to 
his death, they perform the female part of the death-ritual which lasts the 
whole night until 3 o'clock the following afternoon, when the wake reaches its 
peak: the great lament. Now, the priests arrive and the male part of the burial 
starts. But the women have not finished their ritual and continue their 
lamentation, as if nothing happens, and the priests have to wait in the yard, 
until they finish their ritual. 

The content of the laments is traditional, such as questions to the 
deceased. The laments might start with the dead saying farewell to the closest 
relatives. They might also include threats. The laments represent a link 
between the living and the dead, and might give a social comment to the rest 
of the world. They might comprise a protest against the official Christianity. 
They often deal with the fate. The laments are handed down through the 
generations, particularly from mother to daughter. We meet many sources to 
the popular beliefs concerning the afterlife. The laments illustrate the 
continuity of pre-Christian patterns, since we meet many themes from the 
ancient grave-inscriptions. They often attach social change; they protest 
against the new religion, and its promise about an eternal life as a reward for 
the pious is considered a lie. They also protest against modern medical 
doctors. As at the tombs of Dareios or Agamemnon in the ancient world, the 
contemporary laments might also be a sort of exorcism or necromancy when 
the deceased is demanded: "Up, my love, rise! Rise and talk to me". 10) An 
ancient parallel is the mother crying bitterly on the tomb of her young 
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daughter, invoking the soul of her daughter, who died before her wedding day 
(AP. 7.486), as did also Sophocles' Antigone (Soph. Ant. 806-820, 860 ff., 
891-928). 

The women start by lamenting the deceased, then, they lament their own 
dead, as the women in the modern village of Olympos on the island of 
Karpathos in southern Greece during the Easter celebration (see infra and Fig. 
9). The lament starts in a repetitive way, and ends most often by lamenting the 
condition of the lamenter. It is the lamenter not the deceased who is in the 
center of the story, like the dirge of Cassandra in Aeschylus (Ag. 1322-1326, 
1341). During the performance of the laments the women are swaying their 
bodies rhythmically, beating their breasts and scarifying their cheeks, while 
tearing their hair. Until recently they might also cut their hair to cover the face 
of the deceased, as during the mourning for Patroklos in the Iliad (23.135 f., 
151). For those who sing laments, they may be the reordering of the woman's 
inner emotional reactions to death into a tangible outward expression. 

A light is lit so the deceased might find his way to the next world. The 
doors and windows are shut, to prevent Death from leaving the house. A 
person from the household invokes Death asking him to leave the deceased, to 
prevent Death from taking another in the household. 

As in ancient Greece, the death-rituals in contemporary Mani are related 
to the household, while burials are associated with the public world, 
represented by the church. The opposition between the ritual lament and the 
wake (klama) and the burial (kedeia) might be understood as a contemporary 
version of the former tension between ancestor cult and central churches in 
Mani (Seremetakis, 1991). One may also mention the ancient powerful 
families and their cults against which both the ancient legislators and later the 
classical polls (city-state) struggled. They also struggled against a female way 
of expression which gave women a considerable power over the rituals of 
death. 
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When the termination of the ritual lament in Mani draws near, some of 
the women fetch the symbols to be used during the blessing by the priest. 
Then the priests enter, followed by the closest male part of the family of the 
deceased, primarily his two sons who have returned back home from 
Thessaloniki and Athens respectively. When they enter the room, the women 
get up, and their lament is literally cut "all through". The priests start the 
official ritual, which terminates when one of them dip a twig of basil in a glass 
of water and blesses the people being present. The glass of water and the 
candles around the coffin might be compared with the lekythoi (vases) which 
were put around the bed of the deceased in antiquity, their purpose probably 
being to purify the dead and the living. 

Now starts the burial procession from the house of the deceased to the 
church dedicated to the Panagia where the burial rituals take place. In the 
procession the musicians are followed by the man carrying the wreath 
dedicated by the high school where the deceased worked as a teacher. Another 
man carries the coffin-lid. Then follow the priests and seven men carrying the 
open coffin. Behind follows a woman carrying a plate with kollyva, a mixture 
of wheat, nuts and fruit, which is usually offered to the dead during the 
memorial services at the tombs. Following is a woman carrying a bottle of 
water, a towel, plastic drinking cups, plastic spoons and several bottles of 
metaxa. Another woman carries a bunch of candles and an icon depicting the 
Panagia. As the funeral procession slowly moves through the village, new 
mourners join up. Several stop and greet the deceased. At the chapel, at the 
outskirts of Pyrgos, more people are waiting. The procession with the coffin 
and the closest family enter the church towards the right. 

The coffin is placed in front of the iconostasis. While the priests 
perform the burial rituals, people file into the church, light candles and kiss 
the icon at the entrance door. The candles which were carried in the 
procession are distributed. People light the candles from each other as during 
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the Resurrection service, on Easter Sunday. But, here in Pyrgos, the candles 
are soon extinguished, and recollected. Then, a priest incenses the whole 
congregation. The priest's ritual sermon is followed by a number of men 
performing orations over the dead person, talking about his public life, and 
particularly about all the donations he had given to the church, thus paralleling 
the ancient liturgies (leitourgiai) or "services for the people". Afterwards, the 
ceremony in the church is finished. 




Fig. 2. The dead high school teacher Konstantinos Nik. Poilantzas in the 
coffin at the cemetery, Pyrgos Dirou, Inner Mani, October 1992. 

The cemetery is situated at the outskirts of the village, surrounded by 
high cypresses, symbolizing death and mourning. The musicians stop outside, 
while the mourners enter. One of the empty graves awaits the deceased (Fig. 
2). A handkerchief is placed over his head. A priest sprinkles him with oil, at 
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the head, feet and at both sides of his waist in the form of a cross, so the soul 
and the bones will become white as the snow. Then, he sprinkles earth at both 
sides. People wash their hands in water from the bottle. As in the ancient 
world, it is important to wash the hands before leaving the cemetery. This is a 
modern parallel to the ancients fearing miasma, pollution at death, when a 
water vessel was set outside the house of death, for the purification of those 
coming out. 

People are queuing up in the mounting path leading from the cemetery. 
Everybody greet the deceased's closest family who are standing in the middle 
of the mount. Next to them is a woman distributing paper cups with kollyva 
and plastic spoons. Another woman distributes metaxa. The recipient utters a 
wish that the dead will be forgiven. When greeting the family, the wife invites 
everyone for coffee and metaxa at the kafeneion (coffee-house) next to the 
cemetery. At the kafeneion are several drunk persons, as usual in Greece at 
burials and during Easter, and women who have become hoarse as crows after 
the lamentation. When people have bidden farewell, the family invites their 
relatives and friends to a fish meal in the deceased's home of childhood. The 
family avoids eating meat during the next forty days, awaiting the great 
memorial ritual. 

Homer, tragedies, inscriptions, funeral orations, and authors as Plato and 
Plutarch, vase-paintings and gravestones tell us about the ancient death-cult. 
Then, as now, it was the privilege of the deceased to be lamented and buried. 
If the ritual was not performed according to the rules, the dead would not be 
properly accepted in the world of the dead, and the soul would stroll around 
without finding rest. This happened to Dolon of Homer, because he had not 
left the world of the living in a proper way (//. 10). 

The ancient death-ritual might also be divided into two main parts: 
mourning and burial. The women played the most significant role in the first 
part, while the men had the leading role in the second. n) At the outset we have 
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the immediate mourning, when the closest family- members were tearing their 
hair; the men threw themselves on the ground and soiled themselves, and the 
women threw themselves on the dead. Then, followed the washing and 
preparation of the corpse for its display at the wake. The women had the 
leading role in these rites, which were followed by the formal lament during 
the funeral prothesis, the "laying out of the corpse" or wake, which might be 

1 0\ 

led by women and men, while the final burial ceremony was led by men. 




Fig. 3. Mourning women surrounding the bier. Fragment. National Museum, 

Athens, 1991 



At the wake, the women of the family and professional women 
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mourners were surrounding the bier (Fig. 3). The mother or the wife started 
the lament. At Hektor's prothesis, the lament was performed by two groups; 
male professional singers and a chorus of women (II. 24.719-776), the latter 
also providing the protagonists at the lament. Vase-paintings illustrate the 
location of the mourners: men to the right and women to the left. They raise 
their arms over their heads. The women beat their breasts and tear their hair. 
These gestures, including the tearing of their hair, lacerating of their cheeks 
and breasts, and tearing their dresses, were conventional activities at the ritual 
performance of the lament. The deceased also received hair-offerings at the 
journey to the next world (//. 23.46, 134 f., 141-154). 

As in modern society, the ancient laments for the dead often included 
demands for revenge. This is illustrated at the tomb of Agamemnon and in 

1 ^ 

contemporary Mani. The laments also continue to act as a release for the 
grief. Their function is double; they honour and appease the deceased, and 
express several conflicting emotions. 

The duration of the ritual grief before the funeral, varied according the 
status of the deceased. The funeral ceremony included the ekphora or 
"carrying out" of the body through the city streets, the eventual cremation of 
the body, the rituals at the tomb, and the burial of the bones or the body, i.e. 
inhumation. According to Solon's laws, the funeral procession should take 
place before the dawn on the third day after death (Plut. Sol. 12.4 f, 21.4 f.). 
In conformity with earlier legislation, Plato claimed that the procession should 
take place in silence, i.e. without laments or emotional excess (PL Leg. 947b- 
e, 958 ff., cf. Resp. 398): The unmarried men should head the procession and 
the women follow behind. Repetitions of the laws and other sources 
(SICP1218) reveal that the archaic laws and Plato's desires were not 
necessarily successful. 
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Tombs and gifts 

Tombs and gifts are important factors in connection with the death-cult. 
The shape and decoration of the tomb are gifts from the living to the dead. In 
ancient and contemporary Greece, the gifts dedicated at the tombs tell about 
the beliefs about the afterlife, thus supplementing the inscriptions. In ancient 
Greece, we meet the standardized kouros (youth) or vase-paintings. In 
addition to food and libations, the grave-gifts might consist of cuttings of hair, 
ribbons, wreaths, flowers, and small ceramic vessels. Today, we meet the 
photos at the tombs, and gifts such as a packet of John Players cigarettes, 
candies or toys, depending on age and taste. The occasions of the gift giving, 
the memorial celebrations dedicated to the deceased, belong to the grave- 
inscriptions telling about the achievements of the dead during her or his life, 
such as a victory in the ancient world (AP. 7.724), or the university exams 
passed by a student in contemporary Areopolis in Mani. Arkaterinas G. 
Taboulari, who died when she was 75 years old, was provided with her 
glasses and watch in the small enclosure on her tomb that holds an icon and 
three red flowers. 

The memorial rituals performed for the deceased are the occasions for 
the gift-giving, and after the burial certain memorial rituals must be performed 
at the tomb, combined with the offering of more material gifts (Haland, 2004, 
577 f.). 

Every Saturday morning, women demonstrate their "poetics of 
womanhood" by their cleaning-abilities when washing their tombs at the 
cemetery (Fig. 4), before they arrange their food-offerings at the tomb, thus 
maintaining the social relations with their dead. The theme frequently appears 
in laments and indicates that the two rituals are closely related. 
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Fig. 4. A "female sphere" in a public space: the cemetery, a space controlled 
by women, Athens 1 st cemetery a Saturday morning, winter 1991. 



Today, the official mourning-period generally lasts three years. 
Memorial rituals are performed on the third, ninth and fortieth day following 
the burial. The deceased is also honoured every sixth months for three years, 
the anniversary is particularly important. The Maniats living in Athens return 
home to their natal villages for two events: olive harvesting and mortuary 
ceremonies. During the three years which will pass before the bones of the 
deceased are exhumed, the wife of Konstantinos Nik. Poilantzas will visit his 
tomb every day, to grieve and care for her deceased husband. The first forty 
days which are consecrated to mourning and seclusion, she burns an oil lamp 
in front of the picture of her husband in her house. Then, she brings the 
picture to the cemetery when the gravestone is dedicated by the male 
descendants at the ceremony on the fortieth day. On this day, they pray that 
the earth will accept the deceased. In this period, she will wear black 
mourning clothes, and although the fortieth day ritual terminates the first 
period of mourning and seclusion, she might wear black clothes for the rest of 
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her life. Hence, the female body provides a significant source for social 
symbolism: It plays an important role in the "poetics of womanhood", because 
bodies have social meanings that may be used in public performances. In 
Greece, the female body both creates and represents the family and social 
relations in a variety of contexts. By wearing black mourning clothes when a 
family member dies, women become highly visible symbols of mourning, thus 
of the kinship relations between the deceased and the living. This importance 
of the women's black mourning clothes is stated in ancient traditional sources 
from Homer (II. 24.93 f.; Plut. Mor. 608f4, cf. Fig. 7). 

During the period the dead is buried, special prayers are performed for 
her or him. People assume that the prayers performed by the living will help 
the deceased to be forgiven for their sins and reach their final goal, the 
paradise. At the anniversary, people might arrange water and wine in the 
house and at the tomb, so the thirst soul of the deceased might come to 
quench. 




Fig. 5. The first anniversary memorial for Panagiotis Bidales. His photo and a 
wreath dedicated by his mother are placed on the kollyva during the liturgy. 

Tinos island, 16 August 1994 
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Nine days before the first anniversary memorial of the deceased 
Panagiotis Bidales, his father attach the announcement at the streetlamps in 
the village of Tinos the main township on the Aegean island of Tinos. The 
ceremony starts with a liturgy in the church dedicated to the patron saint of the 
family, Agios Gioannes. Afterwards they distribute sirtari (kollyva), on the top 
of which has been placed the photo of the deceased during the liturgy (Fig. 5). 
The visitors are treated with cakes, coffee and metaxa. The photo is generally 
found at his grave, and is returned after the ceremony along with the wreath 
dedicated by his mother. 

The relations between the popular death-cult which is carried out within 
the domestic sphere and the official festivals, is clearly illustrated by the ritual 
called the "9 th day's ritual of the Panagia" on 23 August which is celebrated 
annually nine days after the Virgin's death or "Dormition" on 15 August. 

In addition to the memorial services performed within the family sphere, 
there are annual collective festivals dedicated to the dead. Particular days are 
dedicated to the dead, as at the ancient Anthesteria, but today these festivals 
are called psychosabbata (i.e. psychosabbato, psyche=sou\, 
sabbato=Satmday), i.e. All Souls' Days. They are celebrated at the end of 
winter and at the end of spring, i.e. during the sprouting of the grains, when 
the flowers and the green grain stalks are proliferating and at harvest time. 

The souls of the dead are thought to be set free during the first week of 
carnival. They wander among the living until they must go back to their 
dwelling on Assumption Day or during Pentecost. The two final Saturdays 
during Carnival and the first Saturday in Lent are called psychosabbata, 
"Soul-Saturdays". All Souls' Days are also celebrated on the Saturday of 
Pentecost (Rousalia) and on the Saturday after Pentecost. A long procession of 
black-clad women is moving towards the cemetery with dishes of food, 
particularly kollyva. The dishes are placed on the graves as an offering to the 
dead. The relatives light candles and burn incense over the family tomb (Fig. 
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6). The food is blessed by the priest. Afterwards, it is passed round and eaten, 
so that the souls of the dead may be forgiven. Some of the food is left on the 
graves as offerings. Some people assume that the souls of the dead are set free 
by sacrificing hens-blood on the graves. At the ancient animal sacrifices, the 
victim was also killed so that the blood would flow into the earth and appease 
the souls of the dead. But it is also a sacrifice to the underworld accompanied 
with a prayer for a bountiful harvest, and might be compared with the way 
Odysseus by a similar sacrifice came into contact with the seer Teiresias in the 
underworld, Hades (Od. 11). According to Homer, a person became a 
clairvoyant in the moment of death, and by being nourished with blood from 
the earthly world the dead could answer the questions of the living. Today, the 
bloody death of the sacrificial animal next to the tree, ensure the continuity of 
the vegetable life, such as in the village of Agia Elene. 




Fig. 6. Memorial service performed for a deceased person with offerings of 

food at the tomb on the second of the three psychosabbata, i.e. All Souls' 
Day, during Carnival and Lent, at the end of the winter, 7 March 1992, Serres 

(Greek Macedonia). 
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In general the bones of the deceased are exhumed three years after 
death and placed in the ossuary (where the bones are placed after the 
exhumation). 14) After the exhumation, the livings are only responsible for 
celebrating the collective festivals dedicated to the dead. However, the dead 
are generally celebrated at the anniversary of their death, also after the 
exhumation and the second burial. 

Ancient offerings and memorial rituals 

Whether inhumed or cremated, the ancient dead were buried along with 
gifts and offerings. As today they were buried with their favored possessions, 
including mirrors, strigils, toys, and other personal belongings. The ancient 
burial involved different offerings and rituals: cuttings of hair, libations, blood 
sacrifices, laments, eulogies and singing. The deceased received gifts as 
possessions befitting her or his status in life. There are also destructive 
sacrifices (Od. 11.31), motivated by the helpless rage which accompanies 
grief, but also various other reasons, as offerings to the dead corresponding to 
those dedicated to other chthonic deities. A new tomb was sprinkled with 
grain. The grave was always a place for libations, sometimes the libation 
vessels were broken and left there, thus paralleling the modern wine bottle. No 
burial was without a funerary banquet. The deceased duly provided for, is, 
correspondingly, often imagined at a banquet, as the large group of so-called 
Totenmahl reliefs shows. Dance was also important at lamentations and 
burials. According to an inscription from Keos, the funeral rituals were 
terminated by purifying the house with seawater, followed by washing the 
next day. Finally, they sacrificed to Hestia (the Hearth) (SIG. 1218). 

After the funeral, the funerary sacrifices and funerary banquet are 
recapitulated at increasing intervals: on the third day and on the ninth (enata) 
day, food is brought again to the grave. On the thirtieth day a communal feast 
is held to mark the end of the official mourning period. As today, the 
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anniversary ritual was celebrated, and there were other less formal visits to the 
tomb, for example to appease the spirits of the dead. 

To care for the graves is a duty which falls on the descendants, officially 
the male citizens, but in practical life, we see the predominance of women on 
funerary white-gound lekythoi deposited in or on the grave thus, confirming 
their critical role in the tendance of the dead and the family grave (Fig. 7). The 
same reality is attested in the tragedies and later in Plutarch. The tragedies 
constitute a particularly important category of sources telling about the death, 
burial and following rituals in the domestic or family sphere. In the opening 
sequence of Euripides' Orestes, Orestes has killed his mother Klytaimnestra. 
Her sister, Helena, sends her daughter, Harmonia, to perform the ritual 
libations at the grave of her sister (Eur. Or. 112-124). 




Fig. 7. A black-clad woman with offering at a decorated tomb, funerary white- 
gound lekythoi National Museum, Athens 1991 
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After the thirtieth day ritual, the official honouring of the deceased is 
incorporated into the general celebrations with which the city honours its dead 
every year: days of the dead, Nekysia, or days of the forefathers, Genesia. 
Nemesia was probably an all-night festival dedicated to the dead. Another 
feast lasted nine days. Ceremonies dedicated to the dead were also celebrated 
within the domestic, familial sphere, paralleling the contemporary 
psychosabbata when the public rituals have finished (see infra). During these 
ceremonies, they had meals at the tombs and the relatives invoked the 
deceased by name (mneia), thus paralleling the modern letters, or moirologia, 
laments written in memory of the dead in Olympos (see infra). They also 
distributed food to the other participants. 

On such days the graves are adorned (ARV 746,4, 748,1), offerings are 
made, special food is eaten, and it is said that the dead come up and go about 
in the city. The offerings for the dead are pourings, choai: barley broth, milk, 
honey, frequently wine, and especially oil, as well as blood of sacrificed 
animals; there are also simple libations of water, which is why there is talk of 
the bath of the dead. According to Isaeus (6.51), there is also enagizein, the 
consecration and burning of foods and sacrificial victims; but the living, too, 
have their feast, as in contemporary society. Indeed, it is through the "meals of 
mortals ordained by custom", the "enjoyable, fat-steaming, burnt offerings of 
the earth", that the deceased receives his honour. An epigram from the 
Hellenistic period tells about the dead Cleitagoras: being in the world of 
mother Earth and Persephone, he asks for flowers, milk and the playing of 
pipes. In return he will also give gifts (AP. 7.657). 

The custom when they carried kallysmata, the sweepings from the 
house, to the tomb once a month has been considered as a ritual carried out to 
remove eventual miasma, impurities from the house, but it might also have 
been an offering in the same way as other grave offerings. One may draw that 
conclusion by comparing the ritual with the customary use of the sweepings 
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from the sanctuary dedicated to the Panagia during her "Dormition" festival 
at modern Tinos island and the tomb of Ag. Gerasimos on the festival 
commemorating his death on the Ionian island of Kephallonia, where he is 
patron saint. Many islanders also assume that sweepings from the church 
might appease storms. It also has a healing function and is kept as an amulet. 
In other words, the grave offering also has an apotropaic function. 

The second day of the Anthesteria festival (12 Anthesterion), around 1 
March, was polluted. It was supposed that the spirits of the dead returned to 
earth and roamed around the living (Schol. Ar. Ach. 1076). Accordingly they 
took precautions. They honoured the dead with an offering of panspermia (all 
kinds of grains, cf. kollyva), and libations as prescribed by customs, 
afterwards they were driven out. Nekysia and the Anthesteria, the ancient 
flower and death-festivals might be compared with the modern Rousalia, but 
the Carnivals as well - particularly the Kalogeros-festival 15) and the Soul- 
Saturdays - celebrated at the same time of the year as the Anthesteria, i.e. 
around the time of spring germination. 

Initially Genesia was a festival celebrated within the domestic sphere 
at the anniversary of the deceased. In his struggle against the clan cult of the 
powerful kin groups, Solon wanted to reduce the expenditure on funerals and 
thereby the kin- women's display in connection with their mourning of the 
dead (cf. Plut. Sol. 12B, 21.4 f.). So, he reorganized the Genesia from being a 
grand festival celebrated at the anniversary of a big man's death to an official 
festival dedicated to the dead in general, a change that similarly to the 
restrictive legislation concerning funerals, might be seen as a part of the 
broader process towards democracy. Therefore, the Genesia was transformed 
from a clan festival towards a common citizen festival celebrated before 
sowing in autumn, just before the Mysteries at Eleusis. 

The inhabitants in polis needed a particular place to go to recall what the 
actual person or legend meant to them. Accordingly, the graves were 
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important, such as the empty grave of Akhilleus in Elis, in front of which the 
women perform ceremonies in his honour, and observe the rites of 
lamentation for him at the beginning of the festival in Olympia (Paus. 6.23,3, 
6.24,1, both in the Peloponnese). One may also mention Pelops' grave (Paus. 
5.13,8) in Olympia, or the grave of one's deceased daughter. The tomb is 
marked with a stone, the sign, sema. The sign proclaims the deceased to all 
eternity telling about the achievements in life and assures protection in death. 
At the festivals of the dead, the stelai are washed, anointed and wound with 
fillets. This is illustrated at the tall vessels, lekythoi, which serve for the 
libations of oil (cf. Fig. 7). The sema, may also be understood as a mysterious 
guardian of the dead person; thus lions and sphinxes are found as grave 
markers. Accordingly the grave also protected the living, in the same way as 
the hero. 

Among the various memorials erected after burial, stelai, were the most 
common in the archaic period. Beginning as roughly worked, undecorated 
slabs, the stele shaft later was decorated with a figure meant to represent the 
deceased, such as the grave stele of Hegeso, the daughter of Proxenos ca. 400 
BCE. The stele might be painted, incised, or carved in relief, and frequently 
topped with sphinxes. A parallel is found in the inscription where a mother 
mourns her daughter, Thersis: Instead of a solemn wedding and marriage-bed 
her mother gave her a statue for her marble tomb, it stands life-sized, it has 
her beauty, so, although she is dead, she can still speak with her (AP. 7.649). 

From the end of the fifth century, the custom of family tombs emerges. 
This custom arises parallel to and separate from the public funerals performed 
in honour of those patriotically fallen in combat during which the deceased's 
individuality is submerged in the common glory of the polis. The funerary 
stelai associate the deceased with the surviving members of the household. 
The epitaphs celebrate the personal feelings of love, regret, and admiration of 
husbands and wives, parents and children. On the other hand, the importance 
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of the death-cult within the family- sphere is also attested in earlier periods. 
This is illustrated by the law-givers struggle against the display and the female 
laments. It is also illustrated by the tragedies and vase-paintings (ARV 743,5, 
746,4, 845,168, 748,1). 

Several researchers have discussed the development and change in grave 
monuments and the real meaning of the legislation that limited funerary 
extravagance at the turn from the archaic to the classical period (such as 
Vernant, 1989), and perhaps a comparison with modern society might help 
clarifying the sources. It has been debated whether the production of 
gravestones have diminished or not early in the fifth century. From the end of 
the century, however, there is another shift back to magnificent grave 
monuments again. The shift has been analyzed as a relaxation in the anti- 
luxury legislation, since families are permitted to erect greater monuments, 
and a return to display. This might be compared with the importance of 
display in contemporary society, such as the sumptuous grave monuments in 
Athens and in the village of Olympos, which are quite normal despite the 
general critique of display within the same societies. Therefore it might also 
have been difficult for Solon (Plut. Sol. 12 and 21) and other legislators to 
carry out their legislation in practical life. Similar laws are introduced from 
the end of the fifth century BCE (SIG 1218), and later by Demetrios of 
Phaleon (317 BCE), and Plutarch is critical to the same customs in his own 
lifetime (ca. 50-120 CE. Mor. 608a ff, 114f-115a). A continuous production 
of grave monuments and/or change in fashion, might indicate that the anti- 
luxury laws did not have a great influence on changes in burial practices. 
Many gifts, as clothes, food, vessels with wine and oil, as the women 
competed with each other in giving, then as now, are perishable. A change in 
legislation does not necessarily indicate a change in belief. The picture we 
have from Athens, might also suggest a return to the older more traditional 
ways of honouring the dead after the plague in 430/429 BCE, and signify the 
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importance of deep-seated values in the long run, and demonstrate that the 
eventual change did not last very long. Perhaps the plague was a punishment 
for neglecting the cult of the dead? 

The Greek extended family which was so important within the political 
and social structure of the polis, could demonstrate its identity by a common 
burial ground on the terrain of the ancestors, as confirmed by the orator, 
Demostenes (Dem. 57.67). Until recently, the same pattern has been 
customary on Karpathos and in Mani. Solon and other law-givers tried to 
reduce the expenditure on funerals, not to help the poor, but to strangle the 
display by powerful families which made them even more powerful. 

Grave-inscriptions and funeral orations 

In Greek tradition one may distinguish two contrasting ideas 
concerning death. The classical funeral oration, Epitaphios Logos, employs 
the term, "a beautiful death" which differs from the disfigured corpse 
belonging to the vanquished warrior in Homeric epic. The point is the 
difference between Homeric presentation of death and Perikles' whose aim 
was to mobilize warriors to a standing army, and thus had to glorify the value 
of dying in the service of the state, polis, particularly because they feared 
lamenting mourning mothers. 

The different forms of self-mutilation that were aspects of female 
grieving was a way to lessen emotional anguish by converting it into physical 
pain. In politically charged environments, outpourings of grief at a funeral 
also provide the opportunity for a clan to display its might, and for the 
authorities to assert theirs by limiting or denying ritual observances as 
dramatized in Sophocles' Antigone, also paralleling many cases in present- 
day's Mediterranean societies. 

From the sixth century onwards legislation was introduced in Athens 
and other city-stats aiming at the restriction of mourning of the dead, 
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particularly women's laments which by expressing pain, frustration and anger, 
was a powerful challenge to social order. The state's need to raise a standing 
army meant that death had to be glorified not lamented. The virtues of the 
Homeric warrior then, was later transferred to the citizen, who is praised in 
death and not only in life. An epitaph records the deeds of the deceased in life, 
laments his death and describes the mourning of the living (AP.7.724). The 
inscription describes the reminding function of the memorial concerning the 
deeds fulfilled by the deceased. 

The importance of the inscription is further illustrated by the funeral 
oration and the invocation of the deceased during the commemorative 
celebrations. The invocation of the dead by name in the tragedies is different 
from the Epitaphios Logos of the classical period, in which anonymity is the 
rule; the collective dead are celebrated not the singular individual. 

The funeral oration was officially institutionalized in the classical 
period. It has been seen (Loraux, 1981b; Holst-Warhaft, 1992) as the male 
polis' appropriation and civilization of women's laments, illustrated by 
Perikles' speech for those who died in the first years of the Peloponnesian 
War, reproduced in Thukydid (2.34-46). In the Athenian funeral oration, the 
classical tragedy, and the official festivals, as the reorganized Genesia or 
Epitaphia, we encounter the death-cult as it is employed by the official male 
ideology. However, when men attempt to appropriate women's domains, as 
illustrated through the classical tragedy's (Aesch. Cho. 22-31, 327-339) and 
funeral oration's (Thuc. 2.34-46) "appropriation" of women's traditional 
laments, this demonstrates an acknowledgement of the importance of 
women's rituals. Athens (male) attempts to curb women's festivals and 
laments which posed a threat to the official society, were probably only partly 
successful, since it has been stated that the same process happened in the 
Byzantine and modern periods when new attempts to curb women's laments 
became important. The picture from the Christian era is not very different 
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from its forerunner: women were still lamenting, and the female laments 
continued to our own days, since women's laments and other rituals remained 
essential parts of the death-rituals of rural Greece. 

Although the classical Athenian polis (the democratic period) 
officially attached great importance to the public funerals that celebrated those 
who gave their lives for the service of the state, ordinary people did probably 
not feel it that way, and even Perikles had to let everyone bring what he 
wished to his own dead (Thuc. 2.34) and the female part of the families were 
present to make their laments for their own dead at the tomb (Thuc. 2.34,4). A 
possible parallel might be found in the modern official ceremony on 
psychosabbata in Athens, illustrating both saint cult (dedicated to Ag. 
Theodoras), common rituals, and ordinary people's cult dedicated to their own 
deceased. In spite of solemn sermons by the archbishop, the mayor of Athens, 
the distributing of a common kollyva and wreathing of the monument 
dedicated to the soldiers that fell during 2 nd World War, this part of the 
celebration is not necessarily more important than people's own ceremonies. 
As soon as the official ceremony finishes, people's "real" ceremonies start at 
their own graves. Several of them do not participate in the public ceremony, 
but go directly to their own tombs. 

So the ancient world might have its parallel in the relation between the 
contemporary official and domestic rituals during psychosabbata, where the 
official celebration only comprises a minor part of the entire ritual. It reminds 
us of how difficult it is to change people's deep-seated beliefs and emotions, 
but also that official rituals reflect people' s cult within the domestic sphere. 

Communication between the living and the dead 

Through their laments women communicate with the deceased, and 
they are thereby regarded as mediators between the world of the dead and that 
of the living, in several places in Europe and the Middle East. Women's 
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mourning rituals, particularly their laments, were and are an essential part of 
Greek death-rituals, and the public performance of lament is regarded as 
essential in modern Greece: Without it, death is silent and unmarked for the 
deceased. The modern Greek word for lament, moiroloi, appears first in the 
Life of Alexander attributed to Pseudo-Kallisthenes (ca. 300 BCE). 16) In the 
modern village of Olympos, a woman would explain the written letters 
attached to the Epitaphios, on Good Friday as moirologia, laments written in 
memory of the dead The written laments are accompanied with pictures of the 
actual recently deceased (Fig. 8). When the men leave the church after the 
official service, the women start their own ritual lament in front of the 
Epitaphios, while tearing their loosened hair. But, they are not lamenting 
Christ; they are lamenting their own dead family-members, particularly those 
who died most recently, and who are represented in the pictures. In the village 
of Olympos, in 1992, the priest's wife in particular, was intensely lamenting 
in front of the picture of her brother who had been found lifeless on the beach 
some days before Easter (Fig. 9). 
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Fig. 8. Written moirologia and pictures of recently deceased are attached to 
the Epitaphios (Christ's funeral). Good Friday in the church of Olympos, 

Karpathos island, 1992 
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Fig. 9. Lamenting women in front of the Epitaphios, Good Friday in the 
church of Olympos, Karpathos island, 1992 



The lament is a female response to death, but it also embodies the 
relationship of the society to death, and is, by consequence, fundamental to 
life. Lamenters are responsible for keeping the memory of the deceased alive. 
It is also by way of laments that heroic ancestors are kept alive. For example, 
Alexander the Great, one of the alleged glorious ancestors of the Greeks as 
well as of the other Europeans, is kept alive through laments. 

The female laments have continued to this day and the cult of the dead 
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remains the foundation and expression of family identity: the honour accorded 
to forebears is expected from descendants: from the remembrance of the dead 
grows the will to continue, thus the Greek death-cult provide a transition for 
both the living and the dead, and might also illustrate the realities in the rest of 
the Mediterranean and Balkan world, past and present. 

The relations between the dead and the living and the ideas about the 
afterlife, then, have lead us back to the cult of the dead mediator, which might 
have emerged in a more clarified light, since every deceased, both those 
belonging to the official society and the family's own dead, in reality is a 
magical mediator in the communication between worlds in which he or she 
ensures the benefit of the living world. The sacrifice is central within this 
communication. 

The different, and sometimes paradoxical, ideas and beliefs about death 
which we encounter in Greek culture, ancient and modern, illustrate the 
humans' efforts to cope with this inevitable passage. The rituals related to the 
death-cult in the Mediterranean area are characterized by continuity, and we 
should not exclude that the stability in the rituals may demonstrate similarities 
in ideas and beliefs in connection with the cult, particularly since the actual 
rural societies are still predominantly agricultural. 17 ' In this way modern 
society can enlighten ancient society and vice versa. 

When explaining other aspects of social life, we have to take into 
account the meaning of the death-rituals, because they are not separated from 
each other, but are connected. They are mutually dependent, and a central 
element in this connection is the cyclical logic found in agricultural societies. 
Accordingly, vegetation divinities or holy dead persons, most often female, 
are celebrated annually together with dead heroes or heroines before important 
passages of the agricultural year, in order to secure these passages and ensure 
a rich harvest. 

According to the Greek belief in general, the dead hero was the founder 
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of a lineage. The classical hero was, nevertheless, often introduced as an 
ideological symbol of unity, paralleling the later periods' introduction or 
revitalizing of old customs to create unifying elements in the name of the 
nation- building. This is illustrated by the festival dedicated to the Life-giving 
Spring, which was established in Konstantinople by the Patriarch in 1833, the 
same year as the Greek struggle for independence came to a successful 
conclusion, and the Kingdom was established, thus illustrating an example of 
ideological reuse of old popular symbols in the service of the Greek nation- 
state (Haland. 2007b). In the ancient world, they might also revitalize an 
ancient legend, as Hektor. The exploitation of Lazar on contemporary Balkan, 
which is very relevant today and which started this article, illustrates a parallel 
logic. 

These examples demonstrate how new ideologies must adjust to popular 
value-systems related to fundamental beliefs, or long lasting mentalities in the 
Mediterranean, here illustrated by the importance of the death-cult. The ritual 
symbols have several meanings, and this is how and why they work. We meet 
the importance of the cult of the bones through the official ideologies' 
manipulation of the popular value- systems, such as the ancient polis' 
manipulation with the bones of Orestes, the later periods fight over the bones 
of Ag. Andreas, or the tombs in Hebron. The same way of thinking is attested 
in the contemporary procession with Ag. Nektarios' skull, during his festival 
at the island of Aegina, where he is patron saint, thus ensuring the fertility and 
prosperity of the island for another year. We see how Slobodan Milocevic 
could exploit the death-cult to start the war, because the cult is so important 
for people. Accordingly, people may have mourned the coffin during the 
intermediary 600 years, although it might not have been the coffin of Lazar. 
Perhaps many of them did not even know who he was. Several of those who 
are regarded as mourning deceased guardians of society, are in fact mourning 
their own dead, i.e. many of those weeping persons who were watching the 



247 



coffin, probably mourned their own dead. This is illustrated in Olympos 
where people mourn their own dead. Very few, or perhaps no-one, laments the 
distant abstraction, Jesus Christ who lived and died in a far-away country. 
When Christ's body is carried around in the streets of Olympos, people who 
have newly deceased family members weep, others laugh. But, concerning 
political manipulation with value- systems, it was probably easier to introduce 
Christ in Greece, since he, in many ways, substituted for Adonis or other 
vegetation gods, which in their turn were adjusted to people's own death-cult. 
So, we might ask: who is actually being worshipped? It is the common belief 
in connection with the death-cult or ritual, which makes it acceptable for 
people: Generally, people have certain claims or expectations about 
acceptable criteria towards their rulers, for example death-cult, if they are 
likely to accept new ideologies, whether that is polis', Christianity's or the 
nation-state's. 

In other words, the modern domestic rituals people perform for their 
own dead influence the official ideological rituals, and vice versa, the 
domestic rituals reflect public performances. The study of modern cult 
practices reveals many parallels with the official cult of the ancients. We see 
that new ideologies must adjust to older rituals and beliefs and how official or 
public and domestic rituals still are closely connected. These similarities 
might represent a common way of expression within a larger context in which 
the Mediterranean and Balkan cultural meaning of emotion is central. 

NOTES 

1 . The following article is based on a paper presented at the 9 th International 
conference Social Context of Death, Dying and Disposal, Emotion and Identity in 
Death, Dying and Disposal, University of Durham (DDD9), September 2009. Most 
of the material is from a book-length manuscript on Greek Death-cult, modern and 
ancient. The topics discussed in the following are also examined in Haland, 2004, 
2008a. 
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2.11. 24.793; Dowden, 1989, 51-53. 

3. Since 1983, I have had several periods of fieldwork in the Mediterranean, 
mainly in Greece where I have also been conducting research on religious festivals 
since 1990. A sixth months period of fieldwork was also conducted on religious 
festivals in Italy in 1987, cf. Haland, 1990. The problems and fruitfulness of working 
with anthropological comparative approaches (such as using material from Modern 
Greek civilisation as models) to Ancient Society are discussed in Haland, 2007a, cf. 
further Winkler, 1990. For the recent debates about Mediterranean Studies as a 
discipline, see particularly Horden & Purcell, 2000; Harris, 2005. 

4. Haland, 2007a, ch. 6, 2008 a also for the following. 

5. Alexiou, 1974; Seremetakis, 1991; Holst-Warhaft, 1992; Psychogiou, 
2008; Suter, 2008. 

6. For a discussion of gender and emotion particularly in connection with 
death, see Haland, 2007a, ch. 6, cf. also Lutz & Abu-Lughod, 1990; Holst-Warhaft, 
1992, ch. 1. 

7. Accordingly, I do not follow Ekroth, 1999, who, in her study of sacrificial 
rituals questions the view that the rituals of hero-cults are to be considered as 
originating in the cult of the dead. For an extended discussion, see Haland, 2004, 566, 
2008a. Cf. for example, Alexiou, 1990; Psychogiou, 2008. For the cult of the dead, 
see also Burkert, 1985, 190-194; Georgoudi, 1988. 

8. For a different position, see Brown, 1982, ch. 1. Eickelman, 1981, 10-13 
discusses the marabout vs. official Islam. 

9. Robertson, 1992, ch. 8. Neither does he discuss Hera's games in Olympia 
initiated by Hippodameia, Paus. 5.16,2-4. 

10. Cf. Caraveli, 1986, 181-186, particularly 184 f. and Eur. El. 678-681; 
Aesch. Cho. 456-461, Pers. 619 (657)-681, 687 f. 

11. Women and laments: //. 24.710-776, 19.282-302, cf. Eur. Hec. 609-619; 
Soph. El. 1137 f. Men and burial: //. 24.785-799; see also PI. Leg. 947b-e, 958-960, 
cf. Thuc. 2.34; ABL. 229,59. 

12. Sourvinou-Inwood, 1983, 37, cf. //. 24.793-796. Women's grief, 24.710 
ff., 19.282 ff., Od. 8.523-530. Men's, //. 18.22 ff., 22.408. 
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13. Cf. Aesch. Cho. 324-339, 886, and Seremetakis, 1991, 28 f., 127-129, 
144-157. See also Holst-Warhaft, 1992, ch. 3. 

14. It is worth mentioning that although the Greek state officially is in the 
process of instituting cremation of the dead (while the right to hold civil funerals is 
being required, however), with the prospect of complete secularization of the funeral 
service in view (cf. also Psychogiou, 2008), in practical life people still carry out the 
traditional customs: At Tinos where I have carried out the bulk of my field work, they 
still exhume the bones and place them in the ossuary. When asking some of my 
informants about the future on a second anniversary in August 2008, I was told that 
they "would exhume grandmother's bones, they would be cleaned in oil by her 
daughter (i.e. my mother according you my young informant) or the priest before 
being placed in the ossuary". It will be interesting to see how this is followed up by 
the official state of Greece trying to abolish a custom that has been a living tradition 
for millennia. 

15. See Haland, 2005. 

16. Holst-Warhaft, 1992, 40, see also 35-37 for lament and memory. 

17. Although the economy of Greece today predominately depends on 
tourism, the world-view of the people does not change easily and the ancient and 
modern societies demonstrate strong similarities in culture, social organisation and 
folk religion which relate to the economic base of the community — agriculture. The 
survival of values and beliefs, even though new normative religions have been 
introduced and the close relationship between the official Orthodox religion and 
popular religion, particularly in the rural parts of Greece, is further discussed in 
Haland, 2005, 2007a, ch. 3. 
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Appendix 



BEJIOrPAflHHK B H3KYCTBOTO 
(BOPHC KOJIEB) 




Ta3H KapTHHa e Ha30BaHa „EejiorpaflHHiiiKH CKanH" (1946 r.) h 
npHHa/iJieacH Ha H3BecTHHa xy^oacHHK Bopnc Ctoshob Kojicb (1906, 
KiocTeHAHJi - 1982, Cocjdhji), 3aB-bpniHJi Xy/ioacecTBeHaTa aica/ieMMa npe3 
1932 r. npn npo<f>. U,eHO To/iopoB, npo<f>ecop no pncyBaHe bt>b Bhciiihji 

HH>KeHepHO-CTpOHTeJieH HHCTHTyT. 
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